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Special Weaving 
Scalamandré Specialty 


_ the Sovereign State of Illinois wanted an especially appro- % 
priate and significant fabric for the walls of the Governor's Mansion in 

Springfield, Scalamandré was selected by Decorator Benjamin Davison 

of Chicago to create it. Reproduced above, the finished design incor- 

porates medallions of Abraham and Mrs. Lincoln, the Seal of the State, 

and various classical motifs interwoven in a garland of holly leaves. The 

colors are strié green and ivory and the fabric silk and cotton. 


Thus one more is added to the long list of important special-order 
fabrics entrusted to Scalamandré for production . . . from the extensive 
needs of Colonial Williamsburg to the few yards required by a decorator 
to cover one prized chair. 


Should you, too, have a problem of a similar kind, such as a bit of 
antique fabric to be reproduced, a design incorporating a unique motif, 
or a material which must be absolutely exclusive to one user . . . bring 
it to Scalamandré. 


Scatamanthée Silks 
MANUFACTURERS OF FINE DRAPERY AND UPHOLSTERY FABRICS G TRIMMINGS 
598 MADISON AVENUE * NEW YORK * Also BOSTON * CHICAGO + LOS ANGELES 


Exclusive Manufacturers of All Approved Silk Fabrics from Colonial Williamsburg 
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IN THE ‘TRENCH ‘c/RADITION 


BRUNOVAN, INC. 


SYLVAIN BRUNO, PRESIDENT 

| 383 MADISON AVENUE, NEW YORK 
¥ LOS ANGELES: CHAS. H. JOHNSTONE ©®* 816 S. Figueroa St. DALLAS: DECORATOR S GALLERY 
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Just now, your trade is more quality-minded than 


for a decade . . . and better able to pay for quality. 


==. - How fortunate that this trend comes just as Palmer 
=~ & Embury Upholstered Furniture goes to Stiehl’s. 


aS This move joins the most famous quality line of a 
lifetime with the oldest and largest trade display. 


=~ In<spacious, brilliant settings, each piece is true to 
_ Palmer & Embury traditions. 


The line is on the same price basis as before . . . 


a safeguard to your profits in a rising market. 
Use the Palmer & Embury Section freely at Stiehl’s. 


If you can’t accompany clients, a note will admit them. 


== _ A. H. STIEHL FURNITURE COMPANY 
West 20th frclory New York 


Palmer & Embury Upholstered Line, at Stichi’s.-- 
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For April— 

INTERIORS prepares for the outdoor season with 
a careful review of the newest terrace and garden 
furniture, beach and picnic accessories, and other 
harbingers of Spring. In addition a selection of 
the fine antiques now available in the New York 


market and a group of interesting modern interiors. 
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Antique Regency settee 
decorated on black ground; 
cane seat. Formerly the prop- 
erty of Lord Henniker, Thornham 
Hall, Suffolk, England. 


Fine antique English furniture is today eagerly sought both for its intrinsic beauty and 
as a sound investment. Even in beleaguered England itself, it is being avidly bought at ris- 
ing prices. Here in America, too, many farseeing persons are investing in time-mellowed 
and historic pieces. We have chosen well from the best that England offers and our col- 
lections represent the largest wholesale selection of distinguished English furniture in 
America. We invite inspection and welcome inquiries. 


WOOD and HOGAN CO. 


383 MADISON AVENUE, NEW YORK 
IN CHICAGO—Charles B. Geller, 6th Floor, Merchandise Mart ¢ IN LOS ANGELES—Harold W. Herlihy, 816 S. Figueroa Street 


Sole American Distributors for: ARTHUR BRETT AND SONS, LTD. 
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Upholstery and Drapery Fabrics—Since 1819 


250 PARK AVENUE —-at 47th Street YORK 


PHILADELPHIA. 
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HAVE only one fault to find with 

Herbert M. Rothschild’s article “100 
Billion Dollars Can’t Be Wrong,” which 
appeared in the February issue of 
Inrerrors, Mr. Rothschild simply beat 
me to the punch. He has already 
written half of what I wanted to say 
and he has left me a little short of 
words. 


Most emphatically do I agree that the 
home furnishing industry, faced with a 
national income of $100,000,000,000 for 
1942 is likewise offered its greatest 
business opportunity in years. The 
fact that people may be unable to find 
gas to drive a car they cannot buy on 
tires they cannot have is going to re- 
lease a lot of spending money on home 
furnishings. And mark this carefully, 


FOR ANTIQUES 


Here in New York we see Gimbel 
Bros. so successful in selling a large 
part of the fabulous Hearst and Mackay 
collections that they open a full fledged 
auction gallery in their department 
store. Let’s see what prompts this 
rapidly growing desire to own good 
antiques. 


People buy antiques for hundreds of 
different reasons. First of all, let us 
dispense with some of the shallowest 
ones. There is cupidity, the instinct 
to own something that nobody else has. 
There is the snob appeal, the keeping- 
up-with-the-Joneses attitude. There is 
nostalgia, — the George Washington 
Slept Here viewpoint, the desire to as- 
sociate yourself with a romantic past 
about which most people know very 


This page is devoted to the free discussion of various problems 
facing the interior designer. We invite comment from de- 
signers, wholesalers, manufacturers or others associated or 
interested in this profession, on the subject herewith presented, 
INTERIORS may not always 


concur with the opinions expressed on this page. It is 


or on any other question. 


our hope that sincere discussion of many of the problems 


vexing our readers may eventually lead to their solution. 


that is the kind of spending of which 
the government thoroughly approves. 
Good housing and attractive homes are 
vital to civilian morale. The govern- 
ment will put no obstacles that it can 
possibly avoid in the way of the home 
furnishing industry. 


But having agreed with all that, I'd 
like to put in a word for that section 
of the furniture business that I know 
best.—the importation and sale of fine 
antiques, People are buying antiques 
who never would have thought of it 
two or three years ago,—not only in the 
East but throughout the country. In 
war-torn England people are eagerly 
bidding for fine old pieces,—and prices 


are 25% higher than before the war. 


littke—and so on. 


Frankly if those were the only reasons 
why people buy antique furniture we 
would not remain long in this business. 
There is a much more fundamental 
reason for the present interest in fine 
antiques! This war is different from 
the last one,—very little nonsense 
money is being spent. Call it fear of 
inflation, call it what you will, but in 
this time of national emergency people 
want to put their money in something 
of permanent value. Ask me how I 
know that good antique furniture will 
have permanent value in the future and 
Pil have to admit that no one can give 
this guarantee. Nobody knows what 
anything is going to be worth in this 


PRESIDENT, WOOD & HOGAN, INC. 


HOGAN 


changing world. But I do know this, 
—that for 150 years, through wars and 
depressions, objects of beauty and util- 
ity have come as close to maintaining 
permanent value as anything I can 
think of. Social and economic changes 
unquestionably face us (and they will 
be much less drastic, I think, than many 
people now assume) but as long as hu- 
man nature remains what it is, beauty 
and utility will command their price 
in the market place. 


As for the beauty of antiques, it seems 
to boil down essentially to a matter of 
color and patina. To this day our firm 
sells the best hand made reproductions 
that we can find to those who want 
them, but I know of no process and no 
skill that can produce the color and 
warmth of finish that time alone can 
bring. 


As for the utility of antiques may I 
offer this bit of advice to decorators? 
No matter how beautiful the design or 
how impressive the provenance, don’t 
stock and don’t sell any piece that 
can’t be used. The present buyers of 
antiques have no use for chairs that 
can’t be sat in or cracked chests with 
drawers that stick. Furniture is meant 
to be used. Every piece that leaves our 
establishment is restored to fine condi- 
tion. The buyer deserves it and good 
business demands it. 


In England, the utility of antiques is 
proving itself in a peculiar way. 1 
have said that, war or no war, people 
are snapping up fine antiques in Eng- 
land at constantly mounting prices. In 
the main, this is for the reasons listed 
above, but it is also due to the fact that 
England’s all out war effort makes 
modern furniture—any kind of modern 
furniture increasingly difficult to find. 
There are plenty of antiques still in 
England,—more than many of us in the 
business realized until war time pres- 
sure forced the breaking up of the 
great estates. A great many of the 
cabinet makers to repair and restore 
this fine furniture are beyond the age 
when they can be of great use in Eng- 
land’s direct war effort. 


Editor’s Note—a technical article on 
the strengthening and repair of antique 
furniture is now being prepared for a 
forthcoming nuinber of INTERIORS. 
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and manufacturers of upholstered furniture 


45-51 West 2lst Street, New York, N. Y. 


You may view a Mason Art piece from every angle, you may turn it 
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ne copied from an old paper in an Ohio inn 
Mellow colors, restful designs, ideally suited 
or today's vogue for papered hallways and 
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DUNBAR FURNITURE MANUFAC 


41 EAST 57th STREET, NEW YORK 


represented by 


TAPP GALLERIES T. MARSHALL LEHNE 


610 Merchandise Mart for F. G. BRUNS 
812 West 8th Street 


Chi 
— Los Angeles 
F. G. BRUNS DESIGN, INC. 
442 Post Street 162 Newbury Street 


San Francisco Boston 
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Another answer to Miss Gladys Miller’s 
request for aid as Home Planning Con- 
sultant for the P.B.A, Defense Housing 
projects, published in December In- 
rerrors.—Ed. 


MR, BLAUVELT’S HAPPY OUTLINE 
Dear Miss Miller: 


My associates and I have for some time, 
both in Washington and in New York, 
had reason to study the possibilities of 
proper interior furnishings for the vari- 
ous defense housing projects. Since 
finishing our survey, we have, of course, 
read with interest the various letters 
and suggestions addressed to you in the 
January issue of Interiors, I am 
happy to outline some of the results of 
our findings, in the hope that they 
may be of some value to you in your 
deliberations. It is a pity that the 
Lanham Act, providing defense workers 
with such admirable backgrounds, does 
not also provide for proper furnishings! 


Many of the defense workers, because 
of racial background, have little ex- 
perience and feeling for furnishings we 
would consider proper for these homes. 
These families are from everywhere in 
Kurope—from the Seandinavians, who 
have successfully solved many of the 
personal problems with co-operative 
marketing, to the peasant from the vil- 
lages of the Balkans and Russian 
Ukraine. Many families use the dining 
room both for eating purposes and for 
leisure hours. The sofa—if they have 
one—is a luxury kept in the “parlor” 
and reserved for notable occasions such 
as weddings, christenings, ete. Other 
foreign habits—such as a double bed 
for all the children, linoleum in the 
dining room and so on, are character- 
istics that are religiously adhered to 
even in the first and second generations 
of the American born. They feel that 


these new defense living accommoda- 
tions are transitory; their average in- 
come is $1,900.00 a year; and they de- 
pend largely on local stores for such 
furnishings as they must buy. If their 
selection, and if the local stores’ stocks, 
are not proper, as is very often the 
case, we cannot expect the interiors of 
these homes to be comparable to their 
architectural backgrounds. 


The words “profit” and “cost” rear 
their ugly heads. The manufacturers, 
due to a seller’s market and priorities 
on materials, are not inclined to make 
up special lines for these workers. 
Study the balance sheets of the furni- 
ture companies for the last ten years 
and you will readily understand why 
they are not anxious to enter into ex- 
periments on low-cost furnishings at 
any time. Making new models for four 
seasonal markets each year, tied down 
by old methods of manufacturing and 
distribution, they are now at their wits’ 
end to interpret so-called consumer 
preferences and style trends. 


The local stores will be inclined to 
push the sale of the merchandise they 
have on hand, carrying their usual 
mark-up. There is also the question of 
“freedom of choice,” which is important 
to these workers. Although their choice 
may be the least desirable selection in 
color and design, research of buying 
habits has proven that completely 
“planned” rooms meet serious resist- 
ance. You will find, further, that the 
government, because of the scarcity of 
materials, is not encouraging manutac- 
turers to put out new merchandise. 
Often the workers find new furnishings 
in the clearance sales of the local stores 
and in the credit stores for a few cents 
a week. We find often, too, that the 
tenants are cutting down, repainting and 
in other ways doing over old furnish- 
ings, rather than buying from local 
stores, 


The idea of possible consultation serv- 
ices has come up several times, and we 
have also explored that idea. Aside 
from the problem of educating the 
workers to the value of professional or 
consultation fees—it has seemed to 
most of us concerned that they could 
not afford to pay any such fees. Gov- 


ernment economists have determined 
that $75.00 should be spent for the fur- 
niture in each bedroom and $175.00 
for the living room furniture. 


Uncle Sam needs many thousands of 
housing units for defense workers and 
needs them in a hurry. The govern- 
ment is not faced with vacancies in 
these houses, and, therefore, the prob- 
lem of proper furnishings proves one 
for social thinking, and is a good clinic. 
There are designers who have been 
struggling with low-cost housing fur- 
nishings for several years and _ their 
efforts have been nobly supported by 
the industrial departments of our mu- 
seums. Recall, if you will, the social 
housing projects all comparable in scope 
which seem to have been solved by 
government-inspired initiative. Budget 
furnishings for homes of industrial 
workers in Scandinavia have been used 
as models for many of our local pro- 
jects. The low income apartment 
dwellings under the Soviets have gone 
a long way in low-cost furnishings 
under their program for industrializa- 
tion of the Dnieper River Valley. 


The furnishings of defense homes is a 
project so vast and far-reaching that it 
should be sponsored by a government 
agency, and now is the time for sociol- 
ogists and home economists, designers 
and manufacturers to work out a plan 
of co-operation if many of the prob- 
lems of the post-war economic life are 
to be solved. We should all welcome 
the competition being sponsored by 
“Interior Design,” and being supported 
by Commissioner Reynolds and_ the 
American Institute of Decorators. We 
designers must constantly keep the ur- 
gency of this problem before the pub- 
lic in news print and through discus- 
sions with the government and allied 
arts, all working toward a_ practical 
plan. 

James Blauvelt 


New York City 


OUR SLEEPING ADVERTISERS? 

Sir: 

For many months I have intended writ- 

ing to congratulate you on the high 

standard maintained in Inrertors. I ad- 

mire not only the format and typogra- 
CONTINUED ON PAGE 70 
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CHARAK FURNITURE COMPANY 


58 WAREHAM STREET, BOSTON, MASS. 


444 MADISON AVENUE CHARLES B. GELLER 816 SO. FIGUEROA ST. 
NEW YORK CITY Merchandise Mart LOS ANGELES 
CHICAGO, ILL. 
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A new technique. The striking effect is derived by 
means of large masses of color which in their dis- 
position and handling create a unique inter-rela- 
tion of color values. The peculiar drawing skill 
employed gives form to the design by means of a 


random dark outline color rather than the more 
usual method of the imposition of light and dark 
shades of the same color one upon another. The 
resultant color vibration is completely unusual and 
of outstanding interest. No. 16710 is pictured. 


reetfi fabrics inc. 


49 EAST 53rd STREET, NEW YORK, NEW YORK 
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Every decorator will wish 
to see this unusual line 


fifty custom-upholstered 


for the living room 


Wing Chair, Honduras 
Mahogany Legs. 70.00 
(muslin). 


Your customers are quality minded. But this year a growing 
number will also be tax-minded and price-minded. Chateau’s a cae 

new “CUSTOM” offers the decorator living room furniture, Tufted. 13000 
upholstered to her specifications, and covered in her own, (muslin). 

or a wide choice of fabrics —at prices budgeted in trend | 
with the times. Essential quality has been retained. 


CHAIRS * SOFAS * LOVE SEATS * OCCASIONAL PIECES 


Dh 


CHATEAU 
\ Farnilare Company 


Regency Chair. Down 
Cushion. 89.00 (muslin). 


New Telephone: PL 3-3943 
New Address: 10 East 49th Street, New York 


Sheraton Sofa. Down 
Cushions, Tufted Back. 
189.00: (muslin). 


All-upholstered Love 
Seat. Deep Tufted. 
103.00 (muslin). 


Ottoman to match. 
57.00 (muslin). 


(Also: Decorator Headquarters For Simmons Products) 
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ORMICA has been used by architects and decorators for a very wide 
range of purposes, where a more than ordinarily pleasing effect had 
to be combined with a sturdy durability. 


Deep sparkling plastic surfaces in Formica are also unusually hard and 
durable, non-porous and spot proof, chemically inert and stain proof. The 
colors are stable. The material is easily cleaned by the simplest methods. 
For horizontal surfaces a grade is available that resists cigarette burns. 


These genuine values account for the wide application of the material. 
Here are a few of the many common applications. 


COUNTERS 


Formica is used for counter tops where wear is 
severe, and for die panels and baseboard. There 
are 70 colors and many ‘‘Realwood"’ finishes. 


FOOD SERVICE 


Counter tops, counter panels and table tops in 
restaurants are among the most widespread uses 
of Formica. Restaurants in hundreds of new de- 
fense plants are equipped with Formica. 


SHIPS 


In ships Formica is used for finished surfaces of 
stateroom bulkheads, for tops of stateroom fur- 
niture, and for table tops in restaurants and 
public rooms. 


RAILWAY CARS 


Formica has been used by all the leading car 
builders for table tops that must stand cigarettes 
and alcohol, for shelving in toilet rooms, for 
window stools and similar uses. 


STORE FIXTURES 


Formica is used for baseboard where it stands 
mopping indefinitely for die panels and for 
selling and display surfaces. It is easy to keep 
clean and inviting. 


ELEVATOR INTERIORS 


Many very handsome elevator interiors have been 
installed in Formica ‘‘Realwood'' a grade in 
which an actual wood veneer is incorporated in 
a plastic sheet. 


DOORS WAINSCOT 


Striking colors and inlays of metal and color make 
Formica doors most attractive. No laborious pol- 
ishing to keep them in perfect shape. They stand 
the severe wear. 


WAINSCOT 


THE FORMICA 
INSULATION CO. f 


4655 Spring Grove Ave. 
CINCINNATI, OHIO 


In hotels, public buildings, bus, airplane and 
railway stations Formica has been used for wall 
covering, because of its good looks, permanence, 
and the ease with which it is cleaned . 


ELEVATOR 
INTERIORS 


RAILWAY CARS 
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Charming design 
enduring beauty, unequalled workmanship 


IN PHILADELPHIA Singer & Sons 


David Satz, Inc. 


1222-24 Walnut Street | _ Designers and Makers of — 3 
IN CLEVELAND Upholstered and Cabinet Furniture IN CHICAGO 
| The Merchandise Mart. 


| 32-38 East 19th Street, NEW YORK 
r 


222 No. Bank Drive — Space 1796 


>) 
SINGER] 


Check credits, assume credit | 


losses, and advance in cash, he 


net value of shipments as made. ~ 


INQUIRIES INVITED 


370 FOURTH AVENUE + NEW YORK CITY 
ASHLAND 4-4141 


Southern Representative 
TAYLOR R. DURHAM 
Liberty Life Building 

Charlotte, N. C. 
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gay asa Spring SONG... wed guaranteed to t 


From the Rose Leaf group. 


The gaiety and lighthearted beauty 
of Salterini Neva-Rust* Wrought 
Iron is as welcome in the home as 
spring itself. Try it for that difficult 
dinette, for a pick-up for that ‘‘tired 
room’’. Use it outdoors on lawn or 
terrace and don’t worry about the 
weather. The Salterini Neva-Rust* 
Process so effectively protects it 
against the ravages of rust that we 
cheerfully guarantee any Neva-Rust 
piece against rust corrosion for six 


years under any weather conditions. 


Have you the new 


catalog No. 28? 
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WROUGHT IRON 
FURNITURE 


*TRADE MARK REG, U. S, PATENT OFFICE 


From the Della Robbia group. 


JOHN B. SALTERINI CO. ¢ 322 EAST 44th STREET © NEW YORK 
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YOUR GRANDCHILDREN’S HEIRLOOMS 


On another page of this issue you will find a thoughtful and thoroughly 
persuasive argument for the purchase of fine antiques in this thoroughly 
uncertain year that we are now facing. Mr. Hogan’s argument, to which 
there can be no possible exception, is that people demand real value for 
their money in times of national emergency. The mere fact that a particu- 
lar piece of furniture has been cherished and cared for by a series of 
owners for over 150 years is a pretty sound proof of its value. Ergo: buy 
antiques if for no other reason than as a cushion against inflation. 

Mr. Hogan is just as well known as a refrigerating engineer as an 
importer of English antiques, and therefore is inclined to disparage senti- 
ment. Yet had he stressed one other important reason why people value 
genuine antiques, every point of his argument would apply equally well 
to original modern design. 

It isn’t entirely a matter of workmanship and proportion, fine finish and 
patina that makes people pay twice as much for a genuine Sheraton 
sideboard as for the finest reproduction. The real thing is a link with the 
past, a physical bridge between us and the days of Johnson and Pope, 
Lord Chesterfield and the Regent at Bath.—while the reproduction can 
never be anything but an exercise in copying and a piece of scenery. 
Take likewise a chromium plated “pipe” chair of 1935. Changing fashion 
and metal priorities have already outmoded it. Fifty years from now 
it may look just as outlandish as the Art Nouveau shown on page 40 
looks to us. But it will still be one of your grandchildren’s heirlooms. It 
will still represent one of the most exciting decads in modern history: 
the world depression, the New Deal, the rise of Hitler, and the rest of it. 
Fifty years from now a copy of a Chippendale chair will still be a copy 


of a Chippendale chair.—F. de N.S. 
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PHOTOGRAPHS CY ST. 


A PATTERN IN GRAY AND WHITE. EXTERIOR VIEW 
OF THE HOTEL FREIDERICKA’S NEW WING. THE 
SPECTACULAR CORNICES PROTECT WINDOWS FROM 
THE BLAZING ARKANSAS SUMMER SUN. 
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DESIGNER DAN COOPER, CAUGHT WHILE AVIDLY 
LISTENING TO A BRAND NEW LIMERICK. 


FLOOR PLAN OF THE SOLMSON PENTHOUSE, 

SHOWING FURNITURE ARRANGEMENT AND POSITION 
OF THE ENCLOSED TERRACES. EDWARD D. STONE, 
ARCHITECT. RAY BURKS, SUPERVISING ARCHITECT. 


On a hillside street in Little Rock, Arkansas, but almost 
turning its back on that pride of all Arkansas travellers, 
the state capitol, is the Hotel Friedericka, one of the 
oldest and most substantial hostelries in town. A new 
eight story addition has recently been completed, as 
modern in design as Architect Edward D. Stone could 
make it, carefully arranged so that each room has a 
fine view of the capitol and a permanent awning, for 
the Arkansas sun can be hot enough to fry an egg 


most all summer long. 


All interiors in the addition were designed. by the 
chuckling gentleman to the left, Dan Cooper, who really 
had two jobs in one. Job A was to design a private 
penthouse apartment on the roof of the building for 
Mrs. Harry Solmson. Job B was to do all the bedrooms- 
with-bath for Arkansas travellers on the floors below. 
The curiously irregular plan of the penthouse made the 
interesting partitioning of Mrs. Solmson’s penthouse 
possible (see plan below). Mrs. Solmson had also 
several handsome pieces of Victorian furniture, none of 
which unfortunately show in our photographs. The 
shrewd way in which Mr. Cooper was able to incorpo- 
rate these with the extremely modern pieces that he 
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VIEW FROM THE PENTHOUSE AT DUSK. A 45 MINUTE EXPOSURE 

FOR ARKANSAS TRAVELERS CAUGHT THE STATE CAPITOL JUST AS IT LIT UP. THE GOOSE NECK 
READING LAMP IS IN USE THROUGHOUT THE HOTEL AS WELL. A REFINISHED 
VICTORIAN GROUP ALTERNATES OCCASIONALLY WITH THE 
EXTREMELY MODERN FURNITURE SHOWN HERE. 


INTERIORS 
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GENERAL VITW OF THE PENTHOUSE SHOWING HCW IT DIVIDES INTO 
DINING, LIVING AND SUN ROOM SECTIONS. THE INTERESTING SIDE 
CHAIRS ARE OF MR. COOPER'S SPECIAL DESIGN. FLOOR IS INLAID 
WALNUT SQUARES. WALLS ARE DOVE GRAY, BECAUSE MR. COOPER 
FOUND THAT ALMOST ANY FURNITURE LOOKED WELL AGAINST IT. 
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FOR ARKANSAS 
TRAVELLERS 


LIVING SPACE OF THE SOLMSON PENTHOUSE. THE 
IRREGULAR COFFEE TABLE IS ONE OF DAN COOPER’S 

PET DESIGNS. LOWER SHELF LOOKS UNCOMFORTABLY LIKE 
AN ARTIST’S PALETTE TO SOME MINDS. 


COCOANUT FIBRE CLOTH "MATTING ON THE INNER WALL 
MAKES A GOOD BACKGROUND FOR FRAMED ETCHINGS. 
THE TWO SIDE TABLES, ATTACHED TO THE DINING 
TABLE GIVE SEATING FOR TWELVE. 


INTERIORS 
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FROM THE PENTHOUSE WINDOWS MOST OF LITTLE ROCK 
LIES BEFORE YOU. BECAUSE THE CONCRETE OVER- 
HANG OF THE LOWER FLOORS IS ABSENT, ACTUAL 
AWNINGS ARE NECESSARY IN THIS CASE. 


THE MASTER BEDROOM HAS A HIGHER CEILING THAN 


OTHER PARTS OF THE PENTHOUSE, WHICH ADDS TO ITS EFFECTIVENESS. 


NOTE CURVED LUCITE RODS IN THE FOOTBOARD OF THE BED 
BEYOND THE FRENCH WINDOWS, AN OPEN TERRACE. 
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FOR ARKANSAS TRAVELLERS 


TYPICAL DOUBLE ROOM. NOTE CAPACIOUS TRI- 
LOBED TABLE, THE POSITION OF THE TELEPHONE 
AND THE DOUBLE SPOTLIGHT READING LAMP. ALL 
WALLS ARE A SOFT NEUTRAL GRAY. 


CONTINUED FROM PAGE 23 


designed for this apartment is one of the most interest- 


ing features of the penthouse plan, otherwise it was 
not very different from many expert residential jobs 
that Dan Cooper has turned out. 

Job B, the business of furnishing the hotel rooms below, 
was a different matter. In the first place he was much 
more limited in expense, which meant that he had to 
be that much more inventive. In the second place he 
found that no exhaustive study of the furniture require- 
ments for the average transient hotel room had ever 
been made. So he got in his car to do the sort of 
original research that every important piece of interior 
design demands. For nine weeks he travelled, stopping 


every night in a different place, from palace hotels with 
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hot and cold running bellboys, to overnight tourist 
camps, and every night he made notes. 

He found no farmers’ daughters, but he did find even 
in the best hotels a tendency to think of service entirely 
in terms of cheery greeting cards and free copies of 
the local paper, with no thought of the adequacy of 
the room's furnishings. Chairs were uncomfortable. 
Reading lights were abominable. Desks were rickety. 
There were too many drawers in too many bureaus. 
Every room in the Friedericka’s new addition is made 
to look like a living room by day. Beds make couches, 
even the luggage rack serves as an extra seat, and the 
coffee tables are big enough to hold two full breakfast 


trays and the morning paper as well. 
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MR. COOPER IS PARTICULARLY PROUD OF THESE 
COMBINATION BUREAU-DESKS, GUARANTEED JIGGLE PROOF 
WITH FIVE FEET OF TOP SURFACE ON WHICH TO SPREAD 
THINGS, AND ONLY THREE DRAWERS IN WHICH TO FORGET 
YOUR TOOTHBRUSH AND PAJAMAS. 


THIS ONE LOOKS DIFFERENT, BUT IS ACTUALLY THE 

SAME PIECE OF FURNITURE AS THAT SHOWN ABOVE. 

BOTH WERE MADE BY THE HOTEL CARPENTER. THE SPRINGY 
FABRIC SEAT OF THE LUGGAGE RACK IN THE FOREGROUND 
MAKES AN EXTRA CHAIR FOR VISITORS. 
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Spring WL 


Textile manufacturers, with American ingeniousness, are producing 
fabrics in new combinations to offset the shortage of silk. This is the one 
noticeable change in the fabric picture for spring, 1942. Decorators will 
no longer be able to select damasks, brocades, and woven textures of 
this yarn, the supply of which has been almost entirely requisitioned, 
for government use. Weavers like Cheney Brothers, F. Schumacher & 
Co., and a number of others have turned to those American products 
cotton and, rayon creating incredibly fine fabrics in the most intricate 
designs. 

That fabric of venerable renown—velvet—is now being woven in infinite 
variety by a number of American mills in all cotton. Collins & Aikman 
have brought out a wide range of woven striped velvets in cotton. Colors 
are pastel, with accent on lush pinks. Interest is added to these velvets by 
by illuminating threads of rayon woven in stripes. Decorative Fabrics 
Inc, introduce another departure in their all cotton antique velvet. Fifty- 
four inches wide, there are eighteen pastel colors. 

Peter Schneider Sons Co. underline the importance of all cotton velvets, 
with a range of thirty-two colors, sixteen of which are in the brilliant 
palette of South America. This firm has also created a texture of Chinese 
raw silk with cotton back in both drapery and upholstery weights. There 
are about twenty colors, running from pastel to deep tones. 

As might well be expected, chintzes form a very large portion of the 
prints for spring. A charming design at Brunschwig & Fils has been 
taken from an old brocade—still another is of apple blossoms, with the 
brown branches forming a slightly irregular diamond pattern. 

Large prints of tropical leaves, flowers and foliage continue to appear in 
a number of lines. Many of these are on chintz, others appear on textured 
grounds and have been printed by various techniques. 

Goodall Decorative Fabrics stress the importance of this type in designs 
called Elephants’ Ears, Banana Leaf, etc. These have been printed by 
the air brush technique on Coquetee Cloth. 
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{, “PANAMA” IN PENCIL BLUES, PISTACHIO GREEN 
AND GREY ON BEIGE ON ROUGH TEXTURED 
COTTON, 52” WIDE. DAN COOPER. 


“MODERN SEA WAVES”, AN ALL COTTON UPHOL- 
STERY FABRIC IN GRASS GREEN AND WHITE; 
SIX OTHER GROUNDS. S. M. HEXTER & CO. 


v 


HAND BLOCKED LINEN IN RICH COLORINGS OF RED, 
BLUE, PLUM, BROWN AND GOLD ON A NATURAL 
LINEN GROUND. FROM S. MILLER TAPESTRY LOOMS 


THE GREENS IN “LANDSCAPE” ARE OF FAST 
GROWING FOLIAGE IN SPRING. ON SPUN RAYON, 
38” WIDE. CELANESE CORP. OF AMERICA. 


“SCANIA”, 50” HAND BLOCKED LINEN IN TURQUOISE, 
RED AND BLUE ON NATURAL. COMPLETE PATTERN 
1S OF SIX MOTIFS. LIEBHOLD-WALLACH INC. 


HAND WOVEN DRAPERY FABRIC OF SILK AND 
RAYON, IN DEEP CORAL, WATER GREEN AND 
COCOA BROWN. FROM CROMWELL DESIGNS INC. 


CREWEL EMBROIDERED LINEN THAT MAY BE HAD 
IN ANY COLOR COMBINATION ON 36” or 50” 
NATURAL COLORED LINEN. FROM KENNETH & CO. 


§, SILK AND COTTON COMBINE TO MAKE THIS EFFEC- 
TIVE WEAVE IN LEAF GREEN AND SIVER-WHITE, 
50” WIDE. FROM SCALAMANDRE SILKS INC. 


9, ‘MODERN FLAME” A HAND PRINT ON COTTON, 50” 
WIDE. DESIGN WAS INSPIRED BY ETERNAL LIGHT IN 


10. 4 MODERN MATELASSE DRAPERY SATIN, 50” WIDE. 
IN GOLD AND OFF-WHITE, AND SEVEN OTHER 
COLOR COMBINATIONS. H. B. LEHMAN-CONNOR CO. 


{{, LAURENCIN COLORS ON WHITE FAILLE—PALE AND 
DEEP BLUE, DUSTY AND DEEP PINKS, YELLOW, 
ETC., 50” WIDE, 22” REPEAT. F. SCHUMACHER & CO. 


(2, A CHEERFUL PRINTED COTTON IN RED, WHITE 
AND BLUE. LIEBHOLD-WALLACH INC. CALL THIS 
DESIGN “‘BERME”’. IT IS PRINTED ON 36” COTTON. 


(3, MULTI-COLORED ROSES ARE SCATTERED 
ON AN OLIVE GREEN CRETONNE, 36” WIDE. 
FROM STROHEIM & ROMANN. 


(4, ALL COTTON DRAPERY OR UPHOLSTERY FABRIC IN 
BLUE AND WHITE MODERN DAMASK. 
WIDE RANGE OF FRESH COLORS. KIRTLAND & WOLF. 


(5, “CHANTICLEER”, A HAND PRINT ON COTTON, 
49” WIDE, IS IN RED, GREY, YELLOW AND BROWN ° 
ON WHITE. FROM JOHNSON & FAULKNER. 


MADISON SQUARE PARK. WITCOMBE, MCGEACHIN & CO. 
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WITH WHICH WE SHOW A FEW OF THE NEW ACCESSORIES 


HERTER-DALTON CALLS THIS MULTI-COLORED PRINT ON WHITE CHINTZ 
“FLORAL BORDER’; ALSO ON FOUR PASTEL BACKGROUNDS, 54” WIDE. 


HOWARD & SCHAFFER’S VERSION OF A PENNSYLVANIA DUTCH 
DESIGN ON 50” COTTON. AVAILABLE IN UNLIMITED COLOR RANGE. 


ONE OF A PAIR OF SUNG FIGURINES IN CREAMY PASTE. 
THEY STAND 12” HIGH. IMPORTED BY A. M. SACHS & CO. 


BRIGHT BLUE AND OLIVE, AND OTHER UNUSUAL COLOR COMBINATIONS 
FEATURE THIS 50” COTTON PRINT. FROM W. B. QUAINTANCE & CO. 


iA 
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MORNING GLORIES AND LATTICE STRIPE ON CRETONNE, 50” WIDE. DEEP 
ROSE TONES, GREENS AND GREY ON BEIGE. DECORATIVE FABRICS INC. 


PAPAYA LEAVES, TONING FROM PALE TO DEEP GREEN, ARE HAND BLOCKED 
ON A BEIGE AND WHITE TEXTURED GROUND 50” WIDE. FROM DAN COOPER. 


CHENEY BROTHERS DESIGN A DAMASK, MODERN IN FEELING AND WOVEN 
OF FINE COTTON, 50” WIDE. SHADES OF CORAL-ROSE AND GREEN ON BEIGE. 


ONE OF A PAIR OF HAND DECORATED LAMPS FROM WHITEHALL-HOFFMAN 
INC. BASE 1S BLACK, HAND PAINTED IN WHITE; SHADE OF WHITE TAFFETA. 
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“PETAL STRIPE’ ON SPUN RAYON, 38” WIDE. WATERMELON PINK, 
GREENS AND BROWN ON NATURAL GROUND. CELANESE CORP. OF AMERICA. 


t 


CLOVER PINKS, RICH GREENS AND A SOPHISTICATED DRY PURPLE MAKE 
A STRIKING BOUQUET ON WHITE CHINTZ, 36” WIDE. BRUNSCHWIG & FILS. 


A 50” CHINTZ IN PINK AND CYCLAMEN REDS, CONTRASTED WITH CLEAR, 
SHARP GREENS, ON A WHITE GROUND. SCALAMANDRE SILKS INC. 


EXTREMELY HEAVY CUT CRYSTAL FORMS THE BASE OF THIS MODERN , 
LAMP FROM PAUL HANSON INC. SHADE IS COVERED WITH FRINGE. 


“FEDERAL”, A NEW 48” CHINTZ AT J. H. THORP & CO. RIBBON IS TOMATO 
RED, LEAVES OLIVE GREEN; GOLD OAK LEAVES ARE ON FLAG BLUE. 


“FANTASTIC CHRYSANTHEMUMS”, A COCKADE PRINT FROM GREEFF 
FABRICS. SIX DIFFERENT COLOR COMBINATIONS ON FINE WHITE COTTON, 
50” WIDE. 


ONE OF A PAIR OF GEORGIAN MIRRORED WALL BRACKETS; HAND 
CARVED, IN GILT OR PICKLED PINE. F. J. NEWCOMB CO. INC. 


“RANDOM ROSE”’’ ANOTHER COCADE PRINT FROM GREEFF FABRICS. ALSO 
IN SIX COLOR COMBINATIONS ON FINE WHITE COTTON, 50” WIDE. 


A HAND BLOCKED PRINT OF ARCHITECTURAL QUALITY IN SAGE GREEN 
AND BRONZE-BROWN ON WHITE SATIN, 48” WIDE. HAROLD M. SCHWARTZ. 


BANANA LEAVES IN BRIGHT GREEN WITH BROWN STEMS HAVE BEEN AIR 
BRUSH PRINTED ON OQUETTE CLOTH. GOODALL DECORATIVE FABRICS. 


“THE LOVERS” CERAMIC FIGURES BY THE ROMAN BROTHERS OF 
CHILE. BRILLIANT IN COLOR, 5” HIGH. MOTTAHEDEH & SONS. 


“PALLADIAN” HAND PRINT ON 50” COTTON IN VIVID REDS, BLUE AND 
GREY AND WHITE, 29'2” REPEAT. SEEN AT J. H. THORP & CO. 


SWEDISH AND RUSSIAN DESIGN INFLUENCES COMBINE IN THIS COTTON 
PRINT, 48” WIDE. BROWNS, GOLD, BLUES ON WHITE GROUND. STROHEIM 
& ROMANN. 


“MEXICAN FLOWER” AIR BRUSH PRINTED ON A CREAMY WHITE RAYON 
FAILLE, OR PRINTED ON ANY FABRIC TO ORDER. FROM HANDCRAFT FABRICS. 


“QUILT WEAVE" 53” UPHOLSTERY FABRIC IN ALL OVER DESIGN. FIVE 
COLOR COMBINATIONS, HAND BLOCKED COLORED. ARTHUR H. LEE & SONS. 


THESE PERUVIAN LLAMAS ARE IN TYPICALLY INCA COLORS—BLACK, PINKS 
AND TANS—ABOUT 4” HIGH. IMPORTED BY MOTTAHEDEH & SONS. 
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A HAND BLOCKED CHINTZ FROM HAROLD M. 
SCHWARTZ. OVERSIZED TIGER LILIES IN BOLD 
COLORS ON A BEIGE AND WHITE GROUND. 


SEA SHELLS IN ANY COLORS AND ON ANY FABRIC 
OF THE DECORATOR’S CHOICE, ARE AIR BRUSH 
PRINTED BY STUDID OF DECORATION. 


BRIGHT ROSE-REDS AND GREENS ON WHITE 
CHINTZ, 50” WIDE, GIVE THIS PRINT A FLAMBOYANT 
AIR. PETER SCHNEIDER SONS & CO. 


ONE OF THE NEW COTTON STRIPED VELVETS 
FROM COLLINS & AIKMAN. COLORS COVER 
A WIDE RANGE OF LUSH PASTELS. 


CUMBERLAND PRINT ON COTTON, DESIGNED BY MARION 
DORN. IN GREENS AND BRIGHT BLUE ON WHITE, 
36” WIDE, REPEAT 20”. MORTON SUNDOUR CO. 


“DIAGANO’’, HEAVY WEIGHT DRAPERY FABRIC, 54”, 
MADE OF A BLEND OF MOHAIR AND COTTON. INA 
WIDE VARIETY OF COLORS. COLLINS & AIKMAN CORP. 


A CHARMING ROSE PATTERN IN SCATTER EFFECT 
ON WHITE GLAZED CHINTZ, 50” WIDE. 
FROM ARTHUR H. LEE & SONS INC. 


““SEVRES”, A NEW DESIGN INTRODUCED BY 
A. L. DIAMENT & CO., ON 48” FINE COTTON. 
FLAME COLOR ON NATURAL GROUND. 


A HUGE HAND PAINTED BOUQUET OF VIOLETS. 
BACKGROUND IS AIR BRUSHED ON WHITE RAYON 
FAILLE. F. SCHUMACHER & CO. 


ANGELS THAT MIGHT WELL HAVE BEEN TAKEN 
FROM A DRUER PAINTING—MATELASSE 
IN ROSE AND BEIGE, 50”. HOWARD & SCHAFFER. 


TROPICAL FOLIAGE IN DUSTY“PINK AND CORAL 
TONES, CONTRASTED WITH GREENS, ON WHITE 
GLAZED CHINTZ, 50”. PATTERSON FABRICS. 


“RIPPLE” IN AIR BRUSH TECHNIQUE, BROWN, 
GREEN AND GOLD ON CREAMY WHITE COQUETTE 
CLOTH. GOODALL DECORATIVE FABRICS. 


WHITE EMBROIDERED FLOWER CLUSTERS 
ON PERMANENT FINISH WHITE ORGANDY, 
44” WIDE. E. C. CARTER & SON. 


“BUTTERFLY” CHINTZ FROM BRUNSCHWIG & FILS— 
GARDEN BOUQUET TIED WITH BLUE ON A WHITE 
GROUND, 36” WIDE, 20” REPEAT. 


DAMASK OF FINE COTTON IN SHADES OF TURQUOISE, 
DEEP ROSE AND GOLD, 50” WIDE; FOUR 
OTHER COLOR COMBINATIONS. CHENEY BROTHERS. 
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DESIGNING A JEWEL 
SHOP THAT BECKONS 


GENERAL VIEW, SHOWING THE MIRROR TOPPED SUSPENDED SHOWCASE 
THE ACCORDION PLEATED BLUE LEATHER DOOR, AND THE 
ILLUMINATED WALL SHELF FOR LARGE COPPER AND SILVER TRAYS. 


REE months ago INTERIORS showed a very 
modern Manhattan jewel shop in which the designer's 
problem was to fit -all the necessary fixtures for 
the sale of diamond bracelets in comfort into a 
space approximately 26’ x 12’. 

The jewel shop illustrated on these pages, designed by 
Jose Fernandez for Rebajes, Inc., is just as modern, 
just as exciting, but the problem that Designer Fernan- 
dez was faced with was an entirely different one. He 
didn't lack space. In fact the store of Rebajes Inc. is 
extraordinarily deep. His problem was to entice cus- 


tomers further and further into’ iis depths. 


INTERIORS 


ANOTHER VIEW OF THE HANGING SHELVES, LOOKING TOWARD THE 
STORE'S FIFTH AVENUE ENTRANCE. THE CEILING IS OYSTER 
WHITE, AND THE FLOOR IS OF BLACK ASPHALT TILE. 


The soluticn was based on one of the most interesting 
show cases in New York, an S shaped counter over 
20 feet long of white formica with a mirror top that 
hangs suspended from the ceiling on thin steel rods. 
The whole contraption sways slightly when people 
lean against it. A light trough that follows the curve 
of this suspended counter gives the brilliant overhead 
lighting that is necessary to sell imitation jewelry. 

Except for the right hand wall, which is mirrored from 
floor to ceiling all walls are of pickled oak. A folding 
door of blue leather that opens like an accordion shuts 


off the work space from the front of the store. 
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PICTURE FRAME DISPLAY CASES FOR COSTUME JEWELRY 
AND SQUARE BOXES FOR HANDBAGS, AGAINST PICKLED OAK WALL. 
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ARIS, in the great Exposition Univer- 


selle of 1900 did more than celebrate the 


beginning of a new century. It set thou- 
sands of electric light bulbs twinkling on 


the 11-year-old Eiffel tower, it introduced 


Mistinguett in the Apache Dance to thousands of bug 
eyed tourists, and it brought to the attention of an 
eagerly responsive public a new style in furniture and 
decoration that had been intriguing the cognoscenti for 
some five years previously. They called it Art Nouveau, 
and in the next ten years it covered the world in a 
strange fungus growth. Incidentally the 1900 exposi- 
tion set one world’s record that never has been equalled 
by any World’s Fair before or since. On one Sunday 
1,000,000 people passed through the turnstiles! 
Twenty-five years later Paris had another world’s fair: 
the Exposition d’Art et Decoration of 1925. The lights 
were still twinkling on the Eiffel Tower, Mistinguett was 
still doing the Apache Dance, and again a new style in 
furniture and decoration, Modernism, was brought to 
the world’s attention. Art Nouveau was as dead as one 
of the beetles its practitioners loved. What caused its 
rise and fall should be an object lesson to every present 
day designer. 


In the late 80’s in England the ugly fumbling of the 


beginnings of the machine age brought on the artistic 


revolt of William Morris and the pre-Raphaelites that 
became known as the Arts & Crafts Movement. Their 
only solution was to reject the machine entirely, and not 
only go back to handicrafts but to Gothic handicrafts 
particularly. 

In Europe there were many designers who saw things a 
little more clearly. They too rejected late Victorianism 
but they saw that a revival of Gothic midaevalism was 
no solution either. The new age needed anew style, a style 
that would break completely with the classic tradition be- 
hind most antique furniture. Nature was the thing! Fabre 
and Maeterlinck were making people think of bees and 
bugs and butterflies, Whistler had popularized Japanese 
prints. Art Nouveau was born, a style that has been 
described as the illegitimate offspring of a waterlily and 
a dragonfly, in architecture. 

The granddaddy of the style was one Henry van de 
Velde of Belgium whose strange twisted furniture, cov- 
ered with lotus buds and butterflies was first shown i 
Brussels in 1894. Next year he moved to Paris and 
showed four complete rooms, and by the time the Ex- 
position Universelle opened in 1900, Van de Velde and 
his imitators were all over the place. 


Germany took up Art Nouveau enthusiastically, though 


CONTINUED ON PAGE 42 
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AN OBJECT LESSON FOR DESIGNERS 


INDUSTRIAL DESIGN, AN ART 
NOUVEAU ELECTRIC RADIATOR 
AND PLATE WARMER DECORATED 
WITH ESCAROLE LETTUCE, BY RE- 
GIUS ET SCHNEIDEKER OF 
PARIS 


A 1905 BUSINESSMAN’S OFFICE, BY P. 
FOLLOT, NOTE EARLY USE OF PREFABRI- 
CATED PARTITIONS AND DON’T 
FORGET THE DAFFODIL CHANDELIER. 
DROOPING CROCUSES ON THE WALL ARE 
REPEATED ON THE LEATHER UPHOLSTERY. 


M. MAJORELLE SHOWED THIS 
SIDEBOARD DECORATED WITH 
CUIVRE DORE TOMATOES, IN THE 1905 
PARIS SALON. 
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RENE LALIQUE, LATER FAMOUS FOR 
HIS GLASSWARE MADE THIS BROOCH OF 
TWO ENAMELED BEETLES BITING 
AN AMETHYST. 


they preferred lo call it the Jugendstil, the Youth Style. 
In 1902 Van de Velde went to Weimar and founded the 
Bauhaus, a fact of which recent Bauhaus graduates do 
not like to be reminded, and Josef Hoffman in Vienna 
was already preaching the same gospel in his Secession 
movement. 

The high priests of Art Nouveau in the United States 
were Elbert Hubbard with his Roycroft Shops and Louis 
Comfort Tiffany who covered large vases with painted 
peacock feathers and invented a type of heavy irides- 
cent glassware that gave the effect of light through the 
bottom of a soap dish. 

Art Nouveau did not stop with architecture, it 
affected jewelry fabrics—in Italy the whole style is 
known as the ** Liberty”’ style because of popularity of 
the flowered fabrics put out by the British firm of 
Liberty, and notably typography. The title of this article 
is sel in Elbert Hubbard’s Roycroft Tinted type. Every- 
one must remember those hundreds of books that ap- 


peared with a fine tinted border of briars and roses 


L°ART 


NOUVEAU 


round each page. The whole movement produced just 
two first rate artists: Toulouse Lautrec, whose theatrical 
posters were distinctly in this tradition, and the great 
English illustrator Aubrey Beardsley. 

The articles illustrated on these four pages were all exr- 
hibited in Paris in 1905 when Art Nouveau was at its 
height. They illustrate perfectly the strength and the 
weakness of the style. Van de Velde and his imitators 
wanted to break into tradition and build something 
new, they experimented with new forms and were eager 
to use new materials. They made enormous fun of such 
poll parrot imitators of traditional styles as Ralph 
Adams Cram and Stanford White. But they had abso- 
lutely no idea of that much overworked word Function. 
They thought of their new style entirely in terms of ap- 


plied decoration. A chair was not a chair but a bunch 


of lilies or a sheaf of wheat that you could sit in. Take 


M. LANDRY, A PUBLISHER OF ART BOOKS 
DESIGNED THIS DESK WITH ITS STAINED 
GLASS INSET AND BRASS POPPIES FOR 
HANDLES. OPEN FILING SHELVES 
COULD HAVE BEEN A GOOD IDEA. 
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THE JAPANESE INFLUENCE, AND ART 
NOUVEAU’S PASSION FOR BUGS SHOWN IN 
THIS BRONZE VASE BY LUCIEN 
GAILLARD, ONE OF THE BEST KNOWN 
ARTISTS IN THE MOVEMENT. 


the electric chandelier in the private office shown on page 
41. WM. Follot the designer did not imitate a candlestick, 
or an oil lamp, or a gas light, so far so good. But neither 
has he designed a light fixture. He took a bunch of 
daffodils, hung them upside down, and screwed electric 
light bulbs into them. Their desire to avoid traditional 
forms caused most of them to forget the rules of pro- 
portion as well. Only when Art Nouveau was at its 
dizziest could anyone have thought that cast iron cat- 
tails and Japanese iris made a proper entrance for the 


Paris subway. 


Yet Modernists owe Art Nouveau a great debt. The 
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very obviousness of their mistakes gave the so called 
Functional Style its greatest impetus. Men like Rene 
Lalique and Josef Hoffman soon saw the error of their 
ways and became leaders in the new movement. 
Modernists might look with favor on Art Nouveau for 
another completely selfish reason. It ought to give them 
courage to persist against those who insist that the pub- 
lic will never accept modern design. Art Nowveau was 
accepted, and accepted enthusiastically by the general 
public for well over ten years until the ridicule of its 
own mistakes killed it. 

Fortunately for artists, unfortunately for historians, 
there are few good examples of original Art Nouveau 
interiors left in the United States. The New Amsterdam 
Theatre in New York, once the pride of Florenz Ziegfeld 


and now a second rate movie theatre, is a prize specimen, 


and so are several cast iron bridges in Central Park. 


MABERT DYS 


IT WAS IN WALLPAPERS THAT ART 
NOUVEAU REALLY WENT TO TOWN. IT IS 
THE HANNETON OR JUNE BUG 
THAT WAS THE INSPIRATION FOR THIS 
LITTLE NUMBER BY HABERT DYS. 

IT CAME IN FOUR COLORS. 
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RICH PICKINGS 


HOUSE & GARDEN’S COMPLETE GUIDE TO INTERIOR DECORA- 
TION. Edited by Richardson Wright. 304 pp. Simon and 
Schuster. $5. 


A good casserole very often tastes better on the second 
day, and so this olla podrida taken from the articles 
and most of the expensive color plates published by 
House & Garden during the past ten years makes a 
rich dish that every interior designer should taste. 
It is no secret that Mr. Wright, who is one of the most 
popular lecturers and facile writers in the country has 
had little more than a godfatherly interest in the mag- 
azine of which he is still editor-in-chief for some iime. 
But as one who knows as much about gardening, 
printing, reading in bed, crazy New Englanders, book 
collecting, and sleeper jump lecturing as anyone in 
this country he still retains a vast knowledge of in- 
terior design and decoration. 

From the vast mass of material that his magazine has 
published since Hoover was President, Mr. Wright has 
chosen 140 color plates, 300 black and white photo- 
graphs, and 850 drawings. Rearranging these and 
rewriting the text to accompany them, he has made 
a photographic history of American design, from Sim- 
plified Salem to Debased Dorothy Draper. To this 
come outline drawings to explain why Chippendale 
sofas sometimes have Chinese frets, and a series of 
technical articles on color, lighting, upholstering, fram- 
ing, etc. There are also a goodly number of the table 
settings now so popular with women’s magazines, and 
none of them include a table setting for breakfast. 
Writes Mr. Wright: "For most of us, life in early morn- 
ings is hard enough to bear without having to contem- 
plate and wax ecstatic over a masterpiece of either 
the Japanese or the buxom school, even when made 
by the fairest hands. It is hoped, perhaps ai little 
wistfully, that the menus live up to the high standard 
of the linen, glass, china, and flowers. None of us 
wants party food all the time, but if so much trou- 


ble is taken with the exterior of gastronomy, let us 


hope that an equal amount of effort is expended on 
the fare."—Amen. 


YE OLDE ROBINSONS 


YOUR OWN HOUSE, by Thomas P. Robinson, in Collaboration 
with Ethel Fay Robinson. Illustrated with more than 200 pencil 
drawings. 183 pp. The Viking Press. $3. 


Rude young draughtsmen who have worked for that 
great Gothicist Ralph Adams Cram, occasionally sug- 
gests that though Dr. Cram is alive and healthy his 
imagination died in 1453. Mr. & Mrs. Robinson are 
much more advanced. Their imaginations didn't die 
until 1824. Mr. Robinson is an architect and an ex- 
tremely skillful draughtsman who knows a great deal 
about 18th Century architecture in America and spends 
his spare time editing acting versions of Shakespeare's 
comedies. 

Mr. Robinson's generalisations on the planning of 
small houses are excellent. Mr. Robinson's drawings 
are impeccable. Mr. Robinson's knowledge of the arch- 
itecture and impediments of 18th Century America 
make this a valuable reference book, but Mr. Robin- 
son's bland belief that no other period than ‘American 
Colonial’’ ever existed,—(even the Cram office oc- 
casionally produces a sort of Bonwit Teller modern- 
ism,) is annoying, and when he sheathes a modern 
sanitary sink with old Dutch knotty pine panelling, 
as on page 147, he becomes merely silly. 


THE PEOPLE NEXT DOOR 


HOW AMERICA LIVES, by J. C. Furnas. Henry Holt & Co. $3. 


Mr. Furnas, a painstaking magazine writer who first 
gained national prominence by pointing out in the 
Reader's Digest all the dreadful things that happen to 
people who drive too fast in automobiles, has made, 
with the assistance of the staff of the Ladies Home 
Journal, a painstaking study of how Americans live, 
from workers in slum clearance projects to millionaire 
meat packers. How they spend their money, how they 
decorate their homes, what they do with their spare 
time, and what they demand of life that they are not 

CONTINUED ON PAGE 69 
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ANATOMY FOR DECORATORS 


PART FIVE: SPACE ARRANGEMENT OF FURNITURE 


The Golden Rule, to moralists, is stated thus: “Do unto others as you would have them do unto you.” To 
physicists and designers the Golden Rule means something else. It is the basic rule of proportion, 

first stated by Euclid in 300 B.C. in his sixth book of Elements, and graphically illustrated by Nino 
Repetto (with some assistance from Leonardo da Vinci) at the top of this page. Mr. Repetto has 
already used this diagram to determine the correct proportion of loud speaker and dial in a radio cabinet. 
It should serve as well for any of INTERIORS’ readers. The quotation, though undoubtedly Greek to 
most of our readers, comes from Protagoras of Abdera (Thrace) and reads: “Man is the measure 


of all things.” It seems an excellent motto for this department, 


Man and his body are certainly the measure for the proper space arrangement of furniture though 

a great many interior designers are prone to forget it. No matter how well the side chairs balance the 
break front bookcase, no arrangement of furniture is valid unless it provides for two things: sufficient 
traffic space for people to pass easily between the separate pieces of furniture, and an “arc of 
conversation” between the separate pieces in each group so that people with normal eyesight and 


hearing may comfortably look at and listen to each other. 
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ANATOMY 


FOR DECORATORS 


THE “ARC OF CONVERSATION’ IMPORTANT IN ANY GROUPING 

OF FURNITURE, SHOULD BE NEARER 6’ THAN 8’ FROM THE 

CENTER OF EACH CHAIR. KNEE SPACE BETWEEN CHAIRS 

AND TABLES, WHAT IS MEANT BY “WITHIN ARM’S REACH” AND 

THE PROPER SIZE FOR AN EFFICIENT COFFEE TABLE ARE INCLUDED. 


® 


A RESTAURANT TABLE AT WHICH TWO PEOPLE EXPECT TO EAT A MEAL SHOULD BE AT LEAST 34” SQUARE. 
ALLOW AT LEAST 40” PASSAGEWAY FOR WAITERS BETWEEN TABLES, AND NOTE THAT THE LADY 
LEAVING THE MAN WHO IS ALL MOUTH NEEDS AT LEAST 30” OF FLOOR SPACE TO ESCAPE GRACEFULLY. 
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BY CAREFULLY STUDYING THESE ASSORTED BITS OF HUMAN MEASUREMENTS, A 
DESIGNER CAN KNOW THE ANSWER TO THESE AND HUNDREDS OF OTHER 
QUESTIONS: HOW DEEP SHOULD A SHOERACK BE? HOW BIG !IS A BABY? HOW 
FAR DOES A FENCER LUNGE? HOW MUCH ELBOW ROOM SHOULD A TELEPHONE 
BOOTH HAVE? HOW THICK IS A POLICEMAN’S HEAD? HOW BIG IS A MAN’S HAND? 


SIMPLIFIED DIAGRAM SHOWING THE STANDARD HEIGHT FOR 
TABLE TOPS AND OTHER LOW COUNTERS, AND MAXIMUM CONVENIENT 
HEIGHT FOR SHELVES THAT HAVE TO BE DUSTED. 
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IN ARRANGING FOR ROOM TRAFFIC, ONE OF THE BASIC PROBLEMS 
IN FURNITURE ARRANGEMENT, ALWAYS ALLOW AT LEAST 40” 
BETWEEN ANY TWO OBJECTS THROUGH WHICH PEOPLE PASS. 
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TAKING FURNITURE NOW AVAILABLE 
ON THE MARKET AT PRICES THAT 
DEFENSE WORKERS CAN AFFORD TO 
PAY, THE P.B.A. HAS ALREADY 

MADE SEVERAL TENTATIVE FUR- 
NITURE ARRANGEMENTS AND COLOR 
SCHEMES FOR THE TYPICAL DEFENSE 
HOUSING LIVING ROOM. WHILE 
PRIVATE DECORATORS ARE STILL 
PONDERING THIS PROBLEM, WE 
HASTEN TO PRESENT TWO, ONE 
TRADITIONAL, ONE MODERN. SUG- 
GESTED COLORS FOR THE MODERN 
ROOM HAVE LIGHT TAN WALLS AND 
A SAGE GREEN RUG WITH ABSINTHE 


Defense Housing Home Furnishings Conference 

initiated by the National Retail Furniture Associa- 
tion was held in Washington on February 19. This is 
probably the first time in the history of home furnish- 
ings that government officials, retailers, manufacturers 
of every phase of home furnishings, designers and 
magazine editors have conferred en masse to seek a so- 
lution for a specific problem confronting the industry. 
Among the organizations represented were: National 
Retail Dry Goods Association, National Association 
of Furniture Manufacturers, Southern Furniture Manu- 
facturers Association, National Association of Bedding 
Manufacturers, Institute of Cooking and Heating Ap- 
pliance Manufacturers, Institute of Carpet Manufac- 
turers, American Designers Institute, unaffiliated de- 
signers, National Wholesale Furniture Salesmen's 
Association, appliance manufacturers, national con- 


sumers magazines, press and radio groups. 

Figures quoted at the conference disclosed that the 
number of building projects for the coming year was 
even greater than we have previously quoted. 241 
projects with 57,794 dwelling units are available or 
occupied. 333 projects with 89,240 dwelling units are 
contracted for. 484 projects with 159,474 dwelling units 
have been assigned to various housing agencies. 
Private capital is expected to build similar houses ap- 
proximately four to each one built by the government. 
Totalling all, it is estimated that more than one mil- 
lion and a quarter new houses will be built during the 
year. All of these houses will be limited to $6,000 or 
less in construction cost. (Government built houses av- 
erage $3,250.) 

At this meeting representatives of the various govern- 
ment agencies stated that the following general sus- 
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By DHadys Miller 


GREEN AND WHITE STRIPES ON THE 
BAMBOO FURNITURE. THE TRADI- 
TIONAL ROOM HAS A MULBERRY RUG 
AND BLUISH GREEN UPHOLSTERY. 
BOTH ARRANGEMENTS ARE TOO STIFF 
AND FORMAL FOR THE NEEDS OF 
DEFENSE HOUSING WHERE EVERY 
QUARTER INCH IS VITAL. NEITHER 
MAKES ENOUGH USE OF DUAL PUR- 
POSE FURNITURE, BUT THESE REN- 
DERINGS HAVE BEEN MOST SUCCESS- 
FUL AT EVERY PROJECT WHERE THEY 
HAVE BEEN SHOWN. IF THEY ARE 
NOT WHAT DEFENSE WORKERS NEED, 
THEY SEEM TO BE WHAT DEFENSE 
WORKERS WANT. 


gestions might be followed when producing furniture 
for use in these smaller-than-usual rooms: 


Cut down the length of sofas and guard against 
making the seats too deep 

Trim to minimum the customary dimensions of break- 
fast set tables 

Provide upholstered chairs of the sitting rather than 
lounging type 

Add to the height of chests of drawers what must be 
taken away from width and depth 


Build low headboards to beds because ceilings are 


low in the majority of the houses. 


Experiment with dual purpose furniture but keep it 
practical. 


Problems to challenge the home furnishings industry 
are: 
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1—The ability of the retailers and manufacturers to 
supply the needs of the tenants of these houses 
by providing the right furniture, at the right price, 
at the right time. 
2—Prevention of “over-selling’ these war-worker 
families. 
3—-Credit, where and how far to extend. 
It was decided to form committees to explore specific 
phases of the furnishings problem. They are: 
The Committee of Design and Supply Cooperation 
The Committee of Education in Suppiy and Dis- 
tribution 
The Committee of Credits 
The Committee of Government Cooperation. 
These Committees are to begin work immediately and 
developments are to be reported in a second meeting 
to be held in Cleveland on February 27. 
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IF YOU WANT AN EXCUSE ILL GIVE YoU ONE’ 


mewsree 


The shaped ottoman covered in cowhide, illustrated at left, is from 
E. Wiener & Co.'s new line of modern furniture—In designing this 
group, Robert Dorr has combined interesting materials and motifs— 
a walnut cabinet has a deeply carved base in Greek fret motii— 
another cabinet in walnut has cowhide or slunk door panels—sectional 
pieces consisting of table and cabinet combine walnut and leather, 
with inside portions painted—a leather covered chest has walnut 
pulls, leas and insides, and the topping cabinet is of bleached 
walnut—on this large sectional piece Mr. Dorr has drmatically utilized 
a seashell motif—It has just been announced that Paul Raulet, 

at 383 Madison Avenue, New York, has been appointed sales 

agent in the East for Wiener’s modern and traditional furniture .. . 


The cornice problem presented by different sized windows has 

been solved very neatly by H. L. Judd Co. in their new cut to 
measure cornice—This cornice, made of wood, in designs for Colonial 
and traditional rooms, can be cut to any length and butt-lapped at 
the corners—the design of the cornice cleverly conceals the 
joining—an enamelled finish in antique or bone white and a mottle 
finish of brown and gold on ivory have proved popular... 


By an entirely new technique Firth has developed a deep pile 
brocaded Jacquard chenille, with aged and hand work effect— 

This Antique Cathedral Brocade is available in both three quarter 
and broadloom carpet and in rugs—colors heighten the antique 
effect—they are Mellow Green, Vernona Rose, Old Wine, Moonstone 
Beige, Antique Venetian Blues and a Rose Dust mixture .. . 


As a helpful contribution to the solution of furniture for Defense 
Housing, Dan Cooper has designed a little number he calls a 
“snowshoe chair’”—Of bleached birch, it is very light in construction 
and. weight—seat and back are laced with rawhide and shaped 
like snowshoes—the base is reminiscent of an old fashioned sleigh 
—Mr. Cooper suggests this chair as being equally adaptable for 
terrace, cabana or fireside .. . 


Have you ever thought of the possibilities of theatrical posters in 
solving certain decorative problems? The amusing way in which they 
were used in Orson Welles apartment (published in December 
INTERIORS) made us poster conscious—we were delighted with the 
large collection we found at Camilla Lucas’ Old Print Center— 
These colorful posters cover that fascinating period of the American 
theatre when stars like Lillian Russell, Maurice Barrymore and Henry 
Irving were familiar names to theatre goers—The poster at left 
advertised. “The Pride of Jennico”, a heavy melodrama that was a 
perennial favorite, produced under Daniel Frohman .. . 


New Yorkers who make window shopping one of their favorite 


pasttimes were delighted with the “cotton sculptures” of Elsie Shaver. 
CONTINUED ON PAGE 66 
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CONDUCTED BY DONALD DOHWER 


COURTESY OF CORNING GLASS WORKS 


USEFUL “OFF-HAND’ SHAPES IN GLASS 
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SOME USEFUL “OFF-HAND’ SHAPES IN GLASS 


SIMPLE, MODERN SHAPE WITH CUT DECORATION: “CRANES 
IN THE RAIN’. THE GLASS ILLUSTRATED ON THESE PAGES 


ARE DESIGNS BY MARIANNA VON ALLESCH FOR KENSINGTON, INC. 


GLass is one of the oldest of materials; it is of the earth 
and as old as the earth. Its peculiar qualities — trans- 
parency, reflective and refractive powers — in addition to 
its plasticity, and consequent ease of workability when heated, 
have always intrigued man. 

The making, or the art cf working glass, as we know it, may 
be classified, with pottery and the metals, as “les arts du 
feu”. Like pottery, glass must be brought to a plastic state 
before it can be worked and, while the finished states of the 
two have several qualities in common, and the resultant 
forms bear a general resemblance, there are inherent dif- 
ferences in the materials and methods of working that develop 
different modes of appearance. G'ass is ductile when heated, 
transparent when cold, and these qualities, combined with 
a variable index of refraction (dependent upon composition) 
— 1.467 to 2.179 (water being 1.0003 and a diamond 2.41) 
— should be held in mind and exploited, when consistent with 
other conditioning factors, in the designing of glass. 

Ruskin, with whom we moderns cannot always agree, did 
understand and appreciate the necessity of recognizing and 


executing in a natural and henest manner the inherent 
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qualities of a material if the resultant form was to have any 


aesthetic value. In speaking cf glass he had this to say: “In 
its employment for vessels we ought always to exhibit its 
ductility, and in its employment for windows, its transparency. 
All work in glass is bad which does not, with a loud voice, 
proclaim one or other of these great qualities.”* Ruskin also 
felt quite strongly that precision was not a quality to be 
sought in the designing of glass forms. “All very neat, 
finished, and perfect form in glass is barbarous; for this 
fails in proclaiming another of its great virtues; namely, the 
ease with which its light substance can be molded or blown 
into any form, so long as perfect accuracy be not required. 
»»« The more wild, extravagant, and grotesque in their grace- 
fulness the forms are, the better. No material is so adapted 
for giving full play to the imagination, but it must not be 
wrought with refinement or painfulness, still less with 
costliness,”** 

This analysis of glass design by Ruskin is consistent with the 
viewpoint of his age — the materials, techniques, and eco- 
nomics. The “wild, extravagant, and grotesque forms” are 


not consistent with the viewpoint of the great mass of people 


CONTINUED ON PAGE 72 
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THICK, HEAVY SECTIONS OF “GOBBY’’ GLASS THAT IS REALLY 
GLASSY. THIS LUXURIOUS FREE-FLOWING FORM IS OF ~ 
SUFFICIENT SCALE TO SERVE AS A CENTER OF DECORATIVE INTEREST. 


A TALL, DECORATIVE SHAPE, SOMEWHAT SIMILAR TO ONE 
OF THE OTHERS WITH A HEAVY BASE. THIS PIECE AGAIN 
HAS UNUSUAL SPARKLE. 
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with the quality of 
the lovely old document 


from the collection of 


McMillen, Inc. 
BRUNSCHWIG & FILS, INC. 


383 Madison Avenue, New York 
Philadelphia Boston Chicago Los Angeles | 


SPRING FABRICS 


CONTINUED FROM PAGE 30 


Stroheim & Romann also add to the importance of this 
fabric highlight, offering as they do several outstanding 
designs utilizing tropical motifs. Again the colors are 
strong and clear. Smoke Grey is a new tone at Stroheim 
& Romann. For the traditional side of the decorative 
picture, their Ivy and Column should prove adaptable. 


Perhaps in answer to the continued demand for decora- 
tors, who often use such fabrics for modern as well as 
traditional room settings, the majority of spring collec- 
tions contain at least one and in some instances three or 
four fabrics of Chinese design. Some are faithful 
copies of authentic antique Chinese textiles, others have 
been adapted. The variety of grounds include glazed 
and unglazed chintz; woven damasks and brocades, 


Another preference of interior designers for the past 
several years—the use of stripes—has encouraged manu- 
facturers to include a wider selection of these than ever 
befcre. We have mentioned the striped cotton velvets. 
Then there is an amazing array of striped satins, with 
plain satins in matching colors. Johnson & Faulkner 
feature seven multicolored stripes on textured grounds. 


Colors, whether in prints or of woven fabrics, are defin- 
itely brighter. The influence of South America make 
them at times brilliant. J. H. Thorp & Co. go in for 
these gay colors in their Ballerina stripes on all rayon, 
of which their are six color combinations. 


At Greeff Fabrics several new prints have been added 
to their Old England series on cretonne and on chintz. 
“Warrenton” is a design taken from an old hand blocked 
linen. Another recent addition is a document tapestry 
in five color combinations. Sahara Cloth, an all cotton 
in eleven colors, is reversible. 


Matching chintz and organdy in graceful small and 
medium sized all over floral patterns are offered by 
Decorative Fabrics Inc. This firm also makes a specialty 
of outline quilting in all their chintz designs that lend 
themselves to this technique. 


Recently added to their line and featured by Kent- 
Straus Co. are fine spun rayon and cotton satins. These 
are offered in an exceptionally wide range of colors and 
in drapery and upholstery weights. 


A new development in casement cloth is seen at Cheney 
Brothers. This is a Nylon and rayon gauze, fifty inches 
wide, in eight colors. Although a sheer, this cloth is 
not soft, but has a crinkled, crisp appearance. 


John F. Patching has several new glass curtain fabrics, 
including Swiss tambour muslins. A dainty, all-over de- 
sign of roses is printed on permanent finish organdy, 45 
inches wide, in five or six color combinations. 
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Ghes 4 3812 inches long, 


172 inches wide, 37% inches high. 
Retail price, $35.00. 


Stand 1742 inches wide, 


262 inches high. 
Retail pzice, $30.00. 


COC inches by 15 inches. 
32 inches high. 
Retail price, $25.00. 


(not illustrated). 
16 inches wide, 25 inches long. 
Retail price, $20.00. 


Bed 55 inches wide. 
Retail price, $80.00. 


DIAMENT 


O UR PRINTEMP Group of Early devetomn 
antique pieces has been hand painted 

in sparkling colors on various backgrounds. 

The one illustrated is decorated 

with gaily bright flowers on a white ground, 

creating an effect as refreshing as an old 

fashioned New England garden. Available in 


special color combinations if desired. 


Write for illustrated booklet INT-3 


SPREAD EAGLE MANSION e¢ STRAFFORD, PA 


HAND BLOCK MACHINE AND SCENIC WALLPAPERS © MAKERS OF DISTINCTIVE FURNITURE 
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OW more than ever it will pay you 


to think of the best source first! 
For quality buying is on the upgrade. 
And whether you are working on an un- 
limited budget, or shopping in a moderate 
price range, you'll find the perfect answer 


to any furnishing problem at Knapp and 
Tubbs. 


Our 32 tasteful display rooms and gal- 
leries afford you and your clients a com- 
plete selection from six of the outstanding 
furniture lines in the country. More than 
1500 pieces are on exhibit, including the 
best traditional, as well as modern origi- 
nals which meet the highest standards of 
design, finish and construction. 


REPRESENTING: 


Baker Furniture, Inc. The Widdicomb Furniture Co. 
Manor House Johnson-Handley-Johnson Co. 
Mueller Furniture Co. John Widdicomb Co. 


Two Generations of Service to the Trade. 


Distinctive Furniture 
SIXTH FLOOR - MERCHANDISE MART 
CHICAGO --- ILLINOIS 


RECENT AUCTION SALES 


Editor‘s Note: With all its faults, unrestricted bidding 
at public auction is still the best measure of an object’s 
actual value that has been devised. To set some com- 
parative values for the booming antique market in the 
United States we choose at random a few of the fine 
antiques that have gone under the hammer in New York 
during the past two months. Unless otherwise stated, 
all were sold at the Parke-Bernet Galleries. 


ADAMS-WICKE-MITCHEL SALE, February 19, 20, 21. 


75. Portrait oF A SPORTSMAN IN SCARLET Coat. 


Francis Lemuel Abbott, 1760-1803. Half length figure 
of a sportsman in gold braided scarlet coat and green 
waistcoat, a dappled retriever carrying his tricorne hat 
in the background. 4034” x 32”. $110. 


78. EguestriAN Portrait or Louis XIV. Adam Franz 
van der Meulen. The Sun King in a gold embroidered 
blue coat and scarlet breeches mounted on a white 
charger. This decorative painting, like its predecessor 
came originally from the swank Ehrich Galleries. 47” 
x 36”. $200. 

129. Carvep Watnut anp Petir Point, A Queen 
Anne Love Seat. Cartouches of figures, animals, flowers, 
etc. against a tete de negre ground. Carved cabriole 


legs. Length 50”. $95. 
CONTINUED ON PAGE 58 


RARE GEORGE I! EBONIZED CLOCK BY GRAY AND VULLIAMY, $425. 
QUEEN ANNE CHEST OF DRAWERS, WITH UNUSUALLY RICH 
FIGURING AND LEATHER COVERED WRITING SLIDE, $285. 
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CLUB CHAIRS AT 


Simplified lines and meticulous upholstering feature 
our wide collection of club type chairs—note the 
deep tufting on the chair illustrated. 


This is only one, however, of a large group in both 
traditional and modern, created by our designer- 
craftsmen. 


Visit our showrooms soon and see the Mittman line 
of upholstered furniture, Pieces of inspirational 
value to every interior designer are being added con- 
stantly. 


M. MITTMAN & CO., INC. 


316 EAST 53rd STREET NEW YORK 


MFRS. OF CUSTOM UPHOLSTERED 


NUSZGOW - J3YNLINUNA 


No. 1256 H-344 D-35 W-35 


BEDDING * STUDIO COUCHES ° SINCE 1910 


TUFRAW 


GUTMANN 


DECORATE 
The Modern, Brighter 
RAWHIDE WAY 


Game room in the residence of Garson Meyer, an official of the Eastman Kodak 
Company, Rochester, N. Y. Walls are paneled completely with Tufraw Rawhide. 


Refreshing beauty is added to interiors when Tufraw Genuine Rawhide is 
used. The distinctive markings of Tufraw add smartness and charm 
equaled by few other materials. You will find this Rawhide ideally suited 
for many decorative purposes. The dramatic effects you can achieve with 
it should create favorable comment and bring you new business. Send for 
sample swatches in the Natural and in colors. 


Gutmann and Company, Inc. 


Makers of Quality Leathers for Over Half a Century 


DEPT. I-3 1511 WEBSTER AVENUE CHICAGO, ILLINOIS 
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TRADITIONAL 


AND 
MODERN CHINESE FURNITURE 
IN BRILLIANT 


MING YELLOW 
EBONY 
MANDARIN RED 
CANTONESE BLUE 
CHINESE WHITE 
TEMPLE GREEN 
SHANTUNG BLONDE 


The Powerful, 
New Influence in the Decorative Field! 


Interior Designers can now 
specify and obtain COLOR 


in furniture . . . seven brilli- 


ant authentic Chinese Col- 


End table ors! Zangerle-Peterson have 
Height 24% in. 
a complete group of beauti- 


SS YT fully designed — well con- 


i 
| 


structed tables in this new 


Cocktail table 


trend. The possibilities of 
Height 16% in. 


Tables in Colors are leading 
the way to individuality of 
every decorative idea. 
Whether you wish Tradi- 


tional or Modern Chinese, 


‘ capitalize on the exclusive- 


ness of COLOR. 


Corner table 
Height 27% in. 


The Famous Guardsman Finish, Guaranteed by Good House- 


keeping, protects every Zangerle Table from mars, scratches, 
hot dishes and beverages. 


LANGERLE & PETERSON CO. 


2164 Clybourn Ave., Chicago, Ill. 
CHICAGO SHOWROOM — 1682 MERCHANDISE MART 


CONTINUED FROM PAGE 56 


313. Georce II Carvep Manocany Cuina CaBINeT. 
Upper section with elaborately beaded and dentiled 
cornice above fluted pilasters. Glazed doors lined with 
crimson silk damask. Three long fitted drawers below. 
6’6” high x 48” wide. $310. 

326. Parr Wititiam & Mary Finety Carvep Watnut 
Swe Cuairs, after Daniel Marot. Intricately carved, 
with wine red velvet slip seats, and scrolled H stretcher 
centering a fluted shell. $340. 


501. Rare ExizasetHan Petit Point Panet, De- 
PICTING A TouRNAMENT. English or Flemish, late XVI 
Century. Worked in silks and wools depicting a pavil- 
ion surrounded by a courtyard in which knights and 
their squires exercise their chargers. To the left an 
herb garden and in the foreground ladies and gentlemen 
seated at a banquet. 53” x 9’ 10”. $625. 


MRS. HENRY C. BUSWELL SALE. February 13, 14 


226. Pair Moss Green Cisete VeEtvet Taste Covers. 
Italian, XVII Century. In cut and uncut velvet with 
large symmetrical floral sprays enclosed between curling 
masses of flowers and foilage. 45” x 9’ 7”. $840. 
252, 253. Two Lenetus or Lyons Rusy Vetver. In 
fine state of preservation. About 15 yards by 21 inches 
wide each length. $320 each. 

388. Regence Carvep Beecnwoop Early 
XVIII Century. Provincial chair with caned back and 


CONTINUED ON PAGE 60 


“BOY EATING SOUP"’ BY VELASQUEZ. THIS PAINTING, 
ONCE GIVEN BY QUEEN MARIA LUISA TO GOYA, WAS SOLD IN 
NEW YORK ON JANUARY 22 FOR $2200. 
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KENT-COSTIKYAN 


. 


We have moved our salesrooms and offices io ihe 


HECKSCHER BUILDING, 730 FIFTH AVENUE 
(at 57th Street) New York on the Second Floor 


We offer a full line of Domestic Broadloom Carpets in addition to our 
great collection of Antique and Modern Oriental and European Rugs and our 


Hand-Woven Plain KENTSHAH Carpet. Prices will be found unusually at- 
tractive. 


Our Cleaning, Repairing and Storage Division continues without interruption. 

We desire also to advise our clients at this time that our co!lection of rugs 
is intact and that we have no connection with the sale of rugs now being 
held by any other concern in New York City. 


We hope we may have an early visit from you. 


KENT-COSTIKYAN, INC. 


730 FIFTH AVENUE (AT 57th STREET) NEW YORK CITY 
TELEPHONE — CIRCLE 6-0412 


Ong lish Chinl 


NEW, EXQUISITELY DAINTY. 


A fine, English hand- 
blocked chintz in a 
beautifully simple pat- 
tern of three varied 
sprays instead of the 
more usual repeat-motif. 
White ground with pink 
roses and green leaves. 


#2915G is 50” wide. 


ARTHUR: H-LEE&SORS 


Makers of Fine Period Fabrics 
383 MADISON AVENUE, NEW YORK 
Boston Philadelphia ¢ Chicago Los Angeles 
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seat, the frame and cabriole supports carved with shells 
and leafage. Rose velour seat cushion. $45. 


CHINESE PORCELAINS & POTTERY. February 11, 12 
361. Pam Important Turee Cotor Cocks, 
K’ang-hsi. Yellow roosters with heads, combs and 
wattles aubergine, wings and tail feathers green, yellow, 
and aubergine. Exceptionally fine. 13” high. $400. 
400. ScutprureD Stone Heap or a_ BopuisatTtva. 
Beautifully modelled smiling head, with long ears of 
wisdom. From the T’ien Lung Shan caves, Honan. 
1114,” high. $150. 
SCHIFFER SALE. 18TH CENTURY FRENCH FURNI- 
TURE. February 7 
95. Lovis XV Bronze Doré Crock. N. Charles du 
Tertre, 1760. Drum clock in richly carved ormulu gilt 


mount of leafage and floral garlands, cupids and weird 


birds. One of the most important rococo pieces to ap- 
pear in the New York auction market in years. From 
Duveen Bros. $550. 

134. Pair Lovis XV Carvep anp Gi_pep FavuTeviLs IN 
Aubusson Tapestry. XVIII Century. Back and seats 
covered with choice Aubusson tapestry of the period, 
woven with subjects from the Fables of La Fontaine. 
From a suite long in the Long Island home of Clarence 
Mackay which has been exhibited in many American 


Lhe 
PARKE-BERNET 
GALLERIES - Ine 


30 EAST 57 STREET, NEW YORK 


Weekly Suction Dales 
ercellend offorluntles 


THE DECORATORS 


to acquire 


Period Furniture and 
Complementary Decorations 
On Consignment from 
Distinguished Private Collections 
Estates in Liquidation and Other Sources 


Described in carefully compiled printed catalogues 


Bids executed free of charge in open 
competition with those on the floor 


ble Placed on our Marling 


INTERIORS 


| 
60 
Be 
| 
4 
\ 
A 
| 
4 


museums and illustrated in standard works on French 
tapestry weaving. $720. 


138. Carvep AND GILDED Sora. [rom the same suite e 
of Aubusson coveree furniture. Length 6’ 6”. $575. as ee 


HENRY ROGERS WINTHROP SALE. January 30, 31 


166. CHIpPENDALE SHELL Carvep Watnut Scroui 
Tor Hieusoy. Philadelphia, XVIII Century. Upper 
section with scrolled and rosetted pediment with three 
flaming urn finials. The central small drawer carved 
with a garlanded scallop shell. Slightly restored. 
Height 8’ 3”, width 44”. $575. 

225. Important Ortentat Lowestorr ARMORIAL 
PorceELAIn DinNER Service. Circa 1760. 12 dinner 
plates, 12 soup plates, two covered vegetable dishes, 
two sauce boats, six oval platters, round bowl and three 
round dishes. All decorated with famille rose floral | 
designs and bearing a crest and coat of arms. $2300. 


281. Rare Georce II Esonizep Manter Crock. Benj. 
Gray & Justin Vulliamy, London, 1750. Quadrangular 
case with dome top and bail carying handle. Dial with 
silver hour ring. Fine movement. Very scarce in this 
size. Height 12”. (See illustration page 56). $425. 


282. Queen ANNE INLAID BacueEtor’s 
or Drawers. Crossbanded and quartered top with un- 
5 usually rich figure. The front with leather covered 

writing slide, trellised brasses and bail handles. Height 

2814”, length 31”. (See same illustration.) $285. 


CONTINUED ON FOLLOWING PAGE 
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and still they come” 


TWO SHIPMENTS 
JUST RECEIVED— 
FOUR LARGE CASES 
OF DELIGHTFUL OLD 


FURNITURE. 


TREVOR 
IMPORTERS OF y English 


ities 383 MADISON AVE., NEW YORK 
ONLY CHICAGO + SAN FRANCISCO +« BOSTON 
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INCORPORATED 


THE DECORATORS’ SOURCE FOR 
THE UNUSUAL IN UPHOLSTERED 
FURNITURE AND CABINET PIECES 


Designed by Creative Artists—Carried out by 
traditionally trained Master Craftsmen—Awaiting 
Your Selection Here— 


Sncorporated 


MANUFACTURERS & DESIGNERS 
192 LEXINGTON AVENUE (at 32nd St.) 
New York City 
Telephone LExington 2-3249 


THIS FURNITURE IS THE BEST THAT 
MAN CAN MAKE OR MONEY CAN BUY 


CONTINUED FROM PRECEDING PAGE 
PAINTINGS FROM THE WINTHROP COLLECTION. 


January 22 
47. Miss Cara Burcu. John S, Sargent 1856-1925. 
Sargent’s portrait of his young cousin in a starched 
white frock seated on a rose red Victorian sofa, was 
painted in 1881, has been exhibited many times since. 
3014” x 25”. $1400. 


65. Boy Eatina Soup. Diego Rodriguez de Silva y 
Velasquez, 1599-1660. Few Velasquez’ in private hands 
are as well authenticated as this one (see illustration, 
page 58.) Once in the Royal Collection in Spain, it 
was given by Queen Maria Luisa to Goya and has 
passed by inheritance through many hands since. Its 
last public exhibition was at the Wadsworth Atheneum 
in 1940. 1814” x 1434”. $2200. 


CURRIER & IVES LITHOGRAPHS, ETC. February 4 


145. American Rartroap Scene. LIGHTNING EXxPREss 
Trains Leaving THE Junction. Fine impression of one 
of the latest yet one of the rarest Currier & Ives rail- 
road prints. Slightly foxed. Framed. 1714” x 2534”. 
$1250. 

187. Ture CHESAPEAKE AND SHANNON. Lithographs in 
color, designed by Capt. R. H. Knight. Four views of 
the great naval battle of June 1, 1813 with full inscrip- 
tions and full margins, in antique gilt frames. $230. 


MOLEATHER 


Sells Upholstered Pieces Faster 
Because It Cleans Like Magic 


See and feel this modern upholstery and decora- 
tive fabric. Prove how easily stains and grime 
sponge off like magic. Just rub a damp cloth 
over the 100% waterproof, washable surface, 
and—presto !—clean and dainty again. All the 
luxury of leather at a fraction of leather’s cost. 
Wide variety of handsome sunfast colors. 


Ample stocks available. 
Write for FREE samples. 


ASHER & BORETZ, INC. 


Dept. 10 900 Broadway New York 
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NEW OFFICERS FOR NEW YORK 
CHAPTER OF A.I.D. 


Announcement is made by the American Institute of 
Decorators of the election of officers of the New York 
Chapter for 1942. 


Mr. Stephen J. Jussel, the new President of the New 
York Chapter, is the President of Arthur S. Vernay, 
Inc., of 124 East 55th Street, New York, with whom he 
became associated early in 1929. He is also Treas- 
urer of the Society of Antique Silver Dealers of Amer- 
ica, Ine. 


Serving with Mr. Jussel are Lee Cook, First Vice 
President, Mrs. Truman Parker Handy, Second Vice 
President, Miss Mildred Irby, Secretary, and Karl 
Arnold Noble, Treasurer. 


The Board of Governors of the New York Chapter is 
composed of the following: H. Clifford Burroughes, 
Miss Virginia Conner, Lee Cook, Mrs. Truman Parker 
Handy, Kenneth F. House, Stephen J. Jussel, Miss 
Mildred Irby, Miss Nancy V. McClelland, Joseph Mul- 
len, Karl Arnold Noble, Miss Emma L. Romeyn, Miss 
Miriam Smyth. 


Albert R. E. Bartlett was appointed the National Ad- 


visory Council representative for the New York 
Chapter. 


“Not for me, 
I'd rather take this 


BECKLEY MATTRESS” 


CHARLES H. BECKLEY, INC. 
305 EAST 47th STREET, NEW YORK CITY 
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Fried 


BROTHERS + DECORATIVE ARTS, INC. 


% S The largest selection in the United 
States of fine decorative Mirrors, Mantels, 
Cornices, Consoles, Paintings, Wall Brackets 
and Decorative Accessories. 


(Friedman 
BROTHERS ¢ DECORATIVE ARTS, INC. 
MANUFACTURERS TO THE TRADE FOR 38 YEARS 


305 EAST 47th STREET, NEW YORK 


In BOSTON: Devon Service, 420 Boylston Street 
In LOS ANGELES: James Gites, 1008 No. Croft Ave. 
In PHILADELPHIA: Harotp A. BittinG, 33 East Walnut Lane 
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MATERIALS 
CIRCLE TREAD 


One sure way to clinch a sale for 


Circle Tread Ozite is to mention the 
fact that only NEW materials are 


used in its manufacture. 


And that’s an important point for 
you who sell, as well as those who 
buy. Circle Tread Ozite contains no 
re-worked hair. No old materials 


from sacking or other sources. 


The hair in Circle Tread Ozite is 
pure virgin hair, carefully selected, 
coming direct from the tanneries. The 
Adhesive Fabric Center is also made 


of new materials. 


Circle Tread Ozite costs more to 
make—but it lasts longer, gives 
greater satisfaction than any ordinary 


padding. Your customers prefer it! 


RUG AND CARPET CUSHION 


| 


S. 1617 


What with defense housing and all, the United States 
is indulging in the largest building program in the his- 
tory of the country, yet the private practice of archi- 
tecture has suffered greatly. 


Looking forward to the vast boom in construction that 
will surely follow this war, and trying to avoid the in- 
numerable bottlenecks in planning and preparation that 
seem certain to arise, the magazine Pencil Points is 
doing its best for achitects, draughtsmen, and interior 
designers too for that matter by getting behind a bill 
introduced in the Senate by Wagner of New York last 
June, and favorably reported by Thomas of Utah on 
January 16. The bill, known as S (enate) 1617, fol- 
lows: 


To amend the Employment Stabilization Act of 1931. 


Be it enacted by the Senate and House of Representa- 
tives of the United States of America in Congress as- 
sembled, That the Employment Stabilization Act of 
1931 is amended by adding the following section: 


“Sec. 9. There is hereby authorized to be appro- 
priated annually such sums as may be necessary for 
allotment to agencies of the United States and for ad- 
vances to the States, Territories, and island possessions, 


SEAST 52nd STREET 
NEW YORK NY 
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and the agencies and political subdivisions thereof, by 
the President, through such agencies as he may desig- 
nate, and under such rules and regulations as he may 
prescribe, for the making of such examinations, surveys, 
‘vestigations, legal studies, comprehensive plans and 
programs, architectural and engineering plans and 
specifications, and forms of legal proceedings, as may be 
siecessary to facilitate and expedite the selection, financ- 
ing, and inauguration of public improvements, works, 
services, and related activities: Provided, That advances 
to States, Territories, and island possessions, and politi- 
val subdivisions thereof, shall be subject to such re- 
yuirements as to reimbursement, or with respect to con- 
tribution of funds, services, or materials, as the Presi- 
dent may determine.” 


This would provide, according to Pencil Points, $50,- 
000,000 a year to plan, investigate and prepare for 
public building projects not to be started until after the 
war to cushion the economic shock of the sudden re- 
lease of 7,000,000 soldiers. In the meantime $50,000,- 
000 a year ought to provide lots of pencils for lots of 
planners, 


Still Pencil Points refuses to admit that there is any 
smell of pork barrel about S. 1617, and points to the 
work that Britain with all her troubles and taxes is doing 
to design a newer and healthier city of Coventry for 
the days that are to come. 
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Cheney 
Brothers 
Keep 
Promise 


American homes will not want for 
beautiful decorative fabrics. ‘There 
is still a substantial supply of non- 
defense silk available, but another 
factor is still more important. 
Cheney Brothers have long studied, 
and have brought to perfection, 
methods of handling, weaving, dye- 
ing, and finishing American made 
fibers. So Cheney Brothers are able 
to keep their promise to continue 
to supply you with beautiful fabrics 
of characteristic Cheney quality... 
new fabrics which proudly carry on 


the century-old Cheney tradition. 


CHENEY BROTHERS 


MANUFACTURERS SINCE 1838 


509 Madison Avenue, New York 
20 Boylston Street, Boston 
Merchandise Mart, Chicago 
812 West Sth Street, Los Angeles 
1717 Sansom Street, Philadelphia 
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Maker and Importer of 
French Bedroom Furniture 
307 East 53rd Street * New York 
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NEW CUT-T0-MEASURE 
CORNICE needs no 
mitering or refinishing 


This handsome new Judd cornice lets you de- 
liver a custom job, cwt-to-measure, without the 
laborious and expensive mitering and refinish- 
ing usually associated with such work. Available 
in three styles and several attractive finishes, this 
is one of many smart Judd fixtures now being 
made familiar to your best prospects and cus- 
tomers through intensive advertising in House 
& Garden, Ladies’ Home Journal, and other 
great magazines. Ask your Judd salesman or 
wholesaler for full details. H. L. JUDD CO., 
Wallingford, Conn.; 87 Chambers St., N. Y. C. 


JUDD CORNER MITRE No. 456 Just cut headpiece 
and returns to any length, and butt-lap at corners— 
a beautiful, rigid fixture. 
Add dust cover if you 
wish. Hang curtains and 
draperies from Judd Ex- 
tending Traverse Track 
No. 6807 or 34” rod. 
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seen in all the Lord & Taylor windows during two weeks 
of February—background scenes and figures were made 
entirely of cotton wadding—we particularly liked the 
window that was framed in a wall paper of lacey pat- 
tern from Elizabeth Wilsey—this utilized Miss Wilsey’s 
idea for wall paper in a young girl’s room—cutouts of 
the lacey motif matched and attached to the wall paper 
itself make clever screens for a treasured memento or 


Romance was given another play at the showing of 
Valentines at James Pendleton’s in New York—These 
Valentines, designed by Carl Federer, and still on dis- 
play, are delightful and in their imaginative use of old 
materials offer endless decorative possibilities 


Still another fabric note—in this our Fabric Number— 
We have often heard decorators complain of the great 
searcity of fabrics suitable for children’s rooms. There 
must be something in it, because Witcombe, McGeachin 
& Co. are astounded at the reception of a juvenile num- 
ber they introduced recently, and find themselves hard 
pressed to keep the design in stock. This delightful fab- 
ric actually is made up of pictures made by a six year 
old child. She is the daughter of one of the executives 


DOCUMENT PRINTS 


—on unglazed chintz. An 
exciting collection of floral 
patterns in subtle colors that 


are warm and alive! Your in- 


spection is invited. 


UAINTANCE & CO. 


240 MADISON AVENUE NEW YORK | 


BAhER 
STATTON 
CENTURY 


PALMERcEMBURY 


© STIFHL'S 


NEW YORK 
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of the compauy, who collected the drawings and had 
them printed on a sturdy cotton ground. 


Sometimes gathering material for this column is inter- 
esting—sometimes it is educational—our visit to Con- 
solidated Trimming Co. proved to be both! For deco- 
rators who are looking for the ultimate in exclusive de- 
signs in hand woven trimmings, Consolidated maintain 
a unique department—A sample of every special braid 
and trimming that has been made by the firm can be 
seen here—and they make an amazing collection of 
mistakes and successes—but they all represent ideas— 
ideas that have been so successful in some instances to 
have been reproduced in quantity on machine looms— 
Going from this “library” of trimmings, a decorator 
can visit the weaving room just above and see the 
actual weaving of her pet design—because the Con- 
solidated headquarters on 23rd Street houses their 
weaving rooms as well as their showrooms—Stepping 
into the weave room is like stepping into another world 
—hand looms in long rows make a cheerful clatter as E SKETC 
they are skilfully manipulated by old-time weavers— FROM TH 

producing that luxury in a machine age world—an en- ” : 
tirely individual thing made entirely by hand... . Osca ar O. Widmann, President & 
Braquette, adjustable picture frame, now makes its ap- b / k& Son P Ine. | 
pearance in Lucite—this enables every print collector A- Kim id g 
and photography fan to keep fresh replacements on the 

wall constantly, for Braquettes adjust to any size 
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Presenting three new 
designs in distinctive 
wallpapers. 


To our Special Order department 
no assignment is too large—of 
greater importance—none is too 
small to receive unstinted attention. 


“Cherry Garden” 
* “Sweet Violets” 


“Oleander Vine” 


* A typical color-scheme: 
Polished white ground, deep purple 


violets, Renoir pink stems, verdant green 
leaves. 


Samples for your files at 25c¢ each 


{CONSO! TRIMMING CORP. 
2 


WEST 23 STREET, NEW YORK. city 


Branch Offices Equipped to Serve Decorators 


LE LE YE YE YE YE YE YEP PE. 
YE LEY EY ELE YE YE YR YR YE YE YE 


515 MADISON AVENUE, NEW YORK Boston Chicago Cleveland Detroit 
Los Angeles Montreal Philadelphia St. Louis 
OLE LE YE PELE YE YE YE YE | | Pow! Delies 
Toronto Vancouver Winnipeg 
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SPOT NEWS 


..- IN FLOOR COVERINGS 


HERE are three items of “hot’’ news in floor coverings 
direct from PRM‘s wires . . . timely, profitable news- 
scoops for the decorator and proof that PRM is ‘on 
its toes’ as usual when it comes to fresh developments 
in the floor-covering field... 


1. SHAGGYTUFT .. . newest and smartest 
of the increasingly popular shaggy-tex- 
ture fabrics . . . rich, thick and luxuri- 


ously soft .. . and REVERSIBLE! (Upper 
illustration) . 
- DIXITEX .. . a deeply embossed cotton 


rug that belies the modesty of this use- 
ful and sturdy fabric . . . colors, widths 
unlimited (lower illustration) . 


3 CHENILLE . . . two qualities of this in- 
* dispensable material amply stocked for 


quick buying . . . with prompt deliveries 
guaranteed. 


FLOOR INCORPORATED 
136 E, 57 ST. TELEPHONE 
NEW YORK Plaza 8-0440 


NEWSREEL 
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A newly improved paint has been announced by Ameri- 
can Marietta Co., of Chicago—not perfumed, but actu- 
ally de-odorized before being canned, it makes possible 
decorating in winter and summer without inconvenience 
or discomfort—windows may be kept closed while the 
paint is being applied—it sets in three hours... . 


A large portion of the sixth floor at 200 Madison Ave- 
nue, New York, has been taken by Frank A. Hall & 
Sons,—this space will be occupied by the Hall firm as 
new sales and show rooms for their custom made bed- 
ding, studio couches, wooden bedsteads, beds with up- 
holstered headboards and daybeds—the firm was estab- 
lished in 1928, by the late Daniel K. Hall, and at the 
present time is being carried on by the third generation 
of the family—although they represent items not as 
well known to decorators as other Hall products, the 
company also manufacture hospital beds and tables .. . 


Armstrong’s Marbelle linoleum in both the heavy and 
standard gauges will be produced in the future with a 
cotton backing instead of burlap—a change that has 
been made possible by research and development carried 
on during the past several years .. . 


Their new line of drapery and upholstery fabrics is 
now being displayed in new quarters at 468 Fourth 
Avenue, New York, by Scadron Brothers .. . 


TEXTURED RUGS 
WILL MEET YOUR MOST EXACTING 


ECORATIVE REQUIREMENTS 
They present exceptional ibilities 
for the creative decorator, hether it 


be a trad:tional or contemporary in- 
terior, these rugs are outstanding. 


Available in novel designs, any color 
and in widths up to 20 feet. 


ASTRAKHAN RUGS 


Also carved rugs, broadlooms, fur rugs 
- and carpeting of all kinds. 


Write for price list. 


SULLIVAN CARPET CO. 


330 FIFTH AVENUE NEW YORK 
or see your wholesale carpet dealer 


STEINER 
STUDIO 
* 
WORKROOM 
FOR THE TRADE 
Quilting 
Drapery 
Upholstery 
Embroidering 


316 EAST 61 ST. 
New York 
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now getting. All the cases are real, all have been 
documented with many photographs. 

Most of the photographs would set an artistic designer’s 
teeth on edge, but for anyone who thinks of interior 
design as a profession to further good living for as 
many people as possible, this book is a must for the 
studio shelf. 


SIMPLE STEPS 


ROOM MAKE UP, A DIGEST OF HOME DECORATION, by 
Gladys Miller. 301 pp. Doubleday Doran. $2.95. 


Besides her work as home furnishing consultant for De- 
fense Housing, Miss Miller edits a department on in- 
terior design for Mademoiselle and teaches a course on 
interior decorating at New York University. This book 
has been compiled from the lectures and notes of that 
course and illustrated with diagrams, drawings and 
photographs of the work of such well known decorators 
as William Pahlmann, William Lescaze, Robsjohn- 
Gibbings, Blanche Smiley, Paul MacAlister, ete. The 
text is a little elementary for designers long in the 
profession, but those prone to forget the difference be- 
tween a torus and a boak, a splay and a dentil, will 
find it useful. 


WORKROOM 


CATERING EXCLUSIVELY FOR THE 
DECORATIVE TRADE 


Custom Made Draperies — Curtains — Bedspreads 
— Dressing Tables — Slip Covers and Fancy Pillows. 
| — NEW ADDRESS — 


305 EAST 47th ST. 
| PLAZA 3-9514 


NEW YORK 


LEOPOLD COLOMBO & BRO., INC. 


Importers and Makers of Fine Furniture 


238 EAST 44 STREET, NEW YORK 
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This New CROMWELL 
Swatch Portfolio is Making 


History! 


YOU MUST HAVE THIS CROMWELL 
SWATCH PORTFOLIO. IT MAKES IM- 
PORTANT CONTRIBUTIONS TO 
EVERY DECORATOR’S PLANNING! 


Of course you work with fabrics . . . and that means 
you won't want to be without the wonderful convenience 
of this new Cromwell development. Our portfolio gives 
you big swatches in a size you can work with—8” x 9”, in 
a series of fifteen exquisite Cromwell patterns, plus clues 
to the eighty different colors that are available to you 
in our custom dyeing service. Gromwell fabrics, you 
know, have an enviable reputation for their unusual 
weaves; in addition, we can give you prompt service on 
dyeing and weaving special patterns to your order. 


The Cromwell Portfolio is priced at $10.00, to accredited 
decorators, only: cost is credited against purchases. 


Prompt DELIVERIES ASSURED. FABRICS IN 
Stock. Atso SPECIAL OrpER Work. 


DESIGNS, INC. 
915 MADISON AVENUE 
NEW YORK 
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BEDS AND BEDDING | 


of Quality Materials 


Whatever your requirements, at Hall’s you 
will find a complete selection of modern and 
period beds, day beds and studio couches. All 
mattresses and springs are custom made from 
materials of your own selection. 


FRANK A. HALL & SONS | 


Specialists in Beds and Bedding Since 1828 | 
25 West 45th Street, New York 


200 Madison Ave. | 
New York City 


SS 


New address 
after May 1st. 


A SONS-CUNNINGHAM 
SUGGESTION 


No. 6871 


Many 


SONS-CUNNINGHAM REED 
& RATTAN CO. 
383 MADISON AVE., N. Y. C. 
ESTABLISHED 1886 


LETTERS TO THE EDITOR 


CONTINUED FROM PAGE 12 


phy, the lively and timely character of the material pre- 
sented, but also the courage which you have shown in 
departing from the sterile and exceedingly dull maga- 
zines so usual in the field. 


It is indeed a joy to see such excellent material as 
“Anatomy for Decorators” presented in a modern 
graphic style which is not only amusing but quickly 
grasped. Great credit is due your art director, Mr. 
Nivola. Why your advertisers have not awakened to the 
new technic of presentation, I cannot imagine. Just to 
turn a page in the magazine proper and to come upon 
the advertising is to suffer a complete setback. If these 
concerns sell anything, it is in spite of their advertising. 
They reveal no awareness of what is going on in the 
world today. 


Needless to say, I like the stress on modernism in such 
articles as “Rhythmic Functionalism’”, 


Again let me say how grateful I am for such a maga- 
zine. 


Katherine Chandler 
Chicago, IIl. 


Complimentary Interior Designer Miss Chandler is now 
an art director for the Container Corporation of Amer- 
ica.—Ed. 


MERCERIZED COTTON THREAD 


Economical and adaptable sewing thread 


for DRAPERIES. Used on Silk, Cotton 


and other Fabrics. 


Complete line of all shades in stock 
Send for color card and prices. 


HENRY MYER THREAD MFG. CO. 
319 W. Van Buren St. Chicago, III. 


An example of our large line of 
interesting, individually designed 
lamps. We also feature Console 
Tables, Mantels, Mirrors, ete. 


Special Order Work 


DECORATIVE 
PLASTER 
originals by 
EDWARD 

KRUMPE 


308 East 49th St., New York 
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CONTEMPORARY vs. STREAMLINED 

Sir: 

If you would strive to be “contemporary” rather than 
streamlined modern it would be of greater value to the 
majority of decorators and designers. Nivola’s back- 


grounds are often more distracting than helpful and 
quite difficult to understand. 


The articles have been interesting and helpful, and we 
have enjoyed in particular “Snapshots.” 


To me, the photographs and drawings should be the 
outstanding feature of your magazine, and looking 
through your past issues they are! 

G. Lyle Craudall 


San Francisco 


VIEWED WITH ALARM 

Sir: 

In a poll circulated by the Vocational Guidance Office 
of Townsend Harris High School in New York City, 
among 278 seniors scheduled to be graduated this June, 


only one student chose interior decoration as a career. 
Trend of the times? 


Henry Urrows 
New York City 


My, my!—Ed. 


DECORATIVE Mirror And Fireplace 
Creations That Lead The Field In... 


Beauty in Designing 
Every Desired Period 
Quality and Craftsmanship 
Priced to Sell 


Send for our newly published brochure picturing 
Mirror designs. 


Factory and Showrooms at 


DECORATIVE ARTS & MIRROR CO. INC. 


19 West 21st Street New York City 


Exquisite de- 
signs in Re- 
gency and other 
period motifs. 


Bring or send 
your clients to 
our factory 
shcwrooms. 


BEVERLY UPHOLSTERY SHOPS, INC. 


260 Fourth Ave. (Bet. 20 & 21 Sts.) New York City 
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We still have a large stock of imported French color 
etchings. Our firm is known as the largest distributor in 
the world of French color etchings. We have suitable 
color etchings for any room of a home, club or office. 


Our old print department is glad to acknowledge the 
fact that throughout the recently completed Horace 
Rackham Memorial Building in Detroit, all the prints 
were furnished from our large stock. Those respon- 
sible for the beautiful arrangements in the different 
rooms of this Memorial Building are to be congratu- 
lated for their discriminative taste. 


AND 


71 | 
e 
Etchings 
| | 
‘ 
| 
\ © = 
| 
Custom-Built \PHOLSTERED FURNITURE | 
= Z 
NV 


72 


| Fine Regency Postale « _— gilded wood frame 


Whether it be paintings, fine decorative acces- 
sories, furniture, or lamps, our shop is stocked 
with a noteworthy and charming selection. 


Hs ZAGH 


S7EAST 56™STREET 
| NEW 


one park avenue - new york 
chicago 


merchandise mart 


es of MODERN easier } 


re) make your sal 
Maintained t hensive showing. 


_ America’s most compre 
by Gilbert Rohde 
tance 

experienced sales assis 
you need to make HERMA 


a major profit producer. 
Catalog on request. 


er. Furniture Co. 


and Jan Ruhtenberg - Pc 
available "everything 


N MILLER MODERN 


Zeeland - Michigan 


SOME USEFUL OFFHAND 
SHAPES IN GLASS 


CONTINUED FROM PAGE 53 


today, slowly being educated to a new code of aesthetics, 
growing out of machine-age techniques, where uniform- 
ity, precision, and fine finish are so much a part of this 
new and different beauty. Neither Ruskin nor Morris 
foresaw, nor could they have foreseen, the tremendous 
scientific and technical development of materials, tools, 
and processes to come, with the accompanying gradual 
comprehension of the full nature of design and the in- 
evitable change in appearance characteristics. To them 
products made in mass by the machine possessed no art 
quality; machine art was ugly and that was all there 
was to it. And they were right, insofar as the design of 
their period was concerned. What they failed to see was 
that the machine was capable of producing art quality 
when directed by men who understood its capabilities 
and limitations; men unfettered in their thinking and 
freed from the burdens and boundaries of tradition; 
men who recognized the machine as another—and com- 
plicated—tool, and could rise to meet the challenge; 
men who could transcend, ingeniously and imagina- 
tively, the many limitations, and grasp the opportunities 
undreamed of before. 


To The Wallpaper Trade 


WALLPAPERS AND BORDERS 
MADE TO ORDER FROM YOUR 
OWN DESIGNS. 


Over 30 Years Experience 
Dependable — Reliable 


SPIEGEL - FRAMSON 


690 Broadway New York 


Shoppe 
= Mantel Meadguarters 


Our extensive collec- 
tion of rare old 
marble and wood 
mantels reflects eras 
of gracious living of 
the past, and have 
been selected by us 
for their adaptability 
to today’s interiors. 
We are equally 
proud of our collec- 
tion of antique door- 
ways, mirror frames, 
pilasters, columns, 


trim electric _fix- 
tures, iron grille 
doors, ete, 


De Olde Mant 


J. W. Johnson, Prop. 
251 East 33 Street 
New York City 
Fst, 1879 
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Design produced by the machine is not necessarily 
ugly; it is different. It cannot be evaluated on the basis 
of some formula growing out of a past age. It has a 
different beauty, just as acceptable, just as precious, 
and just as consistent with all the conditioning factors 
as the pieces produced by handicraft methods. 


Let us view the glass presented here in its proper light. 


While these pieces—part of a line consisting of 17 
items, designed by Mariartna von Allesch for Kensing- 
ton, Inc.—are not, strictly speaking, industrial design 
units produced by mechanical methods in large quanti- 
ties, they are of more than passing interest to the indus- 
trial designer at this time. The creation of this line of 
crystal giftware is an interesting commentary on pres- 
ent design materials and processing-technique condi- 
tions existing in the country today. 


The makers of the famous Kensington metal (anodyzed 
aluminum) gift line were forced to look for a new basic 
material when aluminum was placed on the defense 
priority list last year. The glass used is one of unusually 
high lead content, making for great brilliance, high index 
of refraction, and clear, bell-like ring. This type of glass 
is much easier to work in the plastic state and therefore 
allows for not only greater freedom of form, but also 
easier manipulation of changes of section, producing 


CONTINUED ON NEXT PAGE 


LLOYD’S 


are exhibiting over 1500 papers 
in all Lloyd showrooms. 


Requests for Samples invited 


W. H. S. LLOYD CO., Inc. 


New York Chicago Boston 
Newark °¢ White Plains 

ANTIQUE 

FURNITURE 


French & English 


Antique tapestries 
and textiles 
restored by 

experts 

Cleaning, Repairing 

Mothproofing 

The illustration shows 

Louis XIV carved and 


gilt mirror 54 inches 
high, 42% inches wide. 


COULAZ © RIESEN, INC. New York Gin 


MARCH 1942 


{ 


a 


TO THE TRADE 


Cnglish and Brench 


165 EAST 54th STREET, NEW YORK, N. Y. 


epitome of good 
taste, distinguished de- 


sign, fine custom cralts- 


511 East 72np Street (at York Ave.) New York City 
Diseiay 1789, Mercnanpise Mart, Cuicaco, 


manship—all planned for 


sumptuous living. 
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HOWARD & SCHAFFER 


incoORPORAT EO 


DECORATIVE FABRICS 


NEW YORK: 509 MADISON AVE. WICKERSHAM 2-4252 
BOSTON: 420 Boylston Street—Kenmore 4615 Evans S, Allen 
CHICAGO: 6113 Mdse, Mart—Superior 4073—V, V. Betterman 
DALLAS: 3000 Bryn Mawr—Dallas 2-4626—John 8S. Braddock 

LOS ANGELES: 812 West &th St.—Vandike 7639—F. G. Bruns 
PHILADELPHIA: 1717 Sansom St.—Vlenn.packer 2928—J, S. Alker 


SAN FRANCISCO: 442 lost St.—Exbrook 3159—F, G. Bruns 


FIREPLACE EQUIPMENT 


English Dog Grate 


A handsome example in steel and engraved brass. Our 
stock includes a variety of original pieces and reproductions. 
An illustrated folder will be sent on request. 


GRATES 


MANTELS SCREENS ANDIRONS 


brilliant, highly refractive characteristics. The shapes 
are “off-hand”, meaning that their form is not con- 
trolled by a mold. This makes for an individual, unique, 
and casual form, as opposed to machine production in 
quantity, where the forms would be characterized by 
precision and uniformity. (This is a hand process, and 
no two objects will have the same exterior form. They 
are blown and shaped by hand while in the plastic state. 
Of course, they must be reheated a great many times, 
when the shape is intricate.) 

“Off-hand” shapes are of interest to the industrial de- 
signer because they are helpful to him in the designing 
of machine-produced glass. (An article by such a de- 
signer, dealing with this technique will be presented 
soon.) A further interest this glass holds for the indus- 
trial designer, especially to him who sees design 
broadly, is its decorative potentialities. The industrial 
designer has been responsible for much rigid, austere 
design, bordering upon the cold and formal. These freer 
forms can serve as a decorative foil to hard, straight 
lines used, perhaps of necessity, near by. Nor are the 
forms the sole consideration of the designer of sophis- 
tication and taste. For good glass has a brilliance and 
scintillation not present in other materials; everyone 
likes glass, and it should be used for its “ 
ity and charm. 


glassy” qual- 


* Ruskin: 


STONES OF VENICE—Appendix Vol. IT 
** Ibid 


MEYER THREADS 


The World’s Best 


For Upholstering 


All sizes 
and Deco:atr:g 


and colors 


Spools Soft and 
Tubes Glace Finish 
Cones Mercerized 


JoHN C. MEYER THREAD Co. 


Lowell, Mass. 


“Samples sent if you wish them.” 


‘NEW YORK, 


LYON 
FURNITURE MERCANTILE AGENCY 


Est. 1876—Publishers of LYON-RED BOOK 


CINCINNATI, OHIO 
185 Madison Avenue . 6 East Fourth Street 


CHICAGO, ILL. 
221 North LaSalle Street 


BOSTON, MASS. 
No. Sta. Industrial Bidg. 


PHILADELPHIA, PA. 


GRAND RAPIDS, MICH. 
12 South {2th Street 


Ass’n of Commerce Bidg. 


HIGH POINT, N. Cie 


LOS ANGELES, CALIF. 
Waehovia Bank Building 


12th Street at Broadway 


THE NATIONALLY “RECOGNIZED CREDIT AND 
COLLECTION AGENCY OF THE FURNITURE INDUSTRY 
AND TRADES KINDRED—CARPET—UPHOLSTERING—REFRIGERATOR 
—STOVE—INTERIOR DECORATION—LAMP AND AND 
MIRROR—HOUSE FURNISHIN 
BOOK OF RATINGS—CREDIT REPORTS COLLECTIONS 


INTERIORS 


| 
= 
AGENCY 
A 
175 £AST GOm St NEW YORK | 


MARIANNA VON ALLESCH 


Marianna von Allesch is a distinguished “artist in 
crafts” with a rare background of artistic and commer- 
cia success. Born in Bavaria, the daughter of a baroness 
and a general, she was educated at the Sacre Coeur 
convent, with the other daughters of royalty and army 
officers, and made her debut at the court of the Austrian 
Emperor. Unwilling to follow the society routine ea- 
pected of her, she spent her girhood and young woman- 
hood acquiring practical education and experience in 
arts and crafts against the will of her parents. 
Widely experienced in all branches of art-crafts, and 
recipient of great acclaim in Europe, Miss von Allesch 
came, in 1929 at the insistence of Eugene Schoen, to 
the United States. She became a citizen, and has re- 
mained here ever since, applying her versatile talents 
to many fields of endeavor, and exhibiting designs of 
all kinds in museums as well as department stores. 
In 1938, Miss von Allesch set up her own glass-blowing 
studio in her home in New York. This studio rapidly 
outgrew itself, however, and recently she established a 
glass-blowing factory for mass-production—a contem- 
porary American counterpart of her “workshop-school” 
in Europe after the first World War. 
As for Miss von Allesch herself ; she has iron-grey hair, 
an ascetic face, slight, wiry figure, terrific energy and 
enthusiasm and drive, great faith and true wisdom, hu- 
mor, drama, imagination, whimsy, and grace. 

FEATURING 


WITH 


COTTON, SPUN RAYON and BEMBERG 
DAMASKS 


PRUOFED 
SPOT RESISTANT 


50-inch figured, striped and plain 


AMER SE 
wh! Alea, SLIP COVER FABRICS 


wma plain and yarn dyed 
y » CAPRI VOILES 40- and 50-inch 
ais BEMBERG YARN DYED GAUZE 
SATINS—Plain and Antique 
BEMBERG YARN DYED TAFFETA 
PEMBROOKE REPP @ MOIRE 
—all in 50-inch width— 


865029 Distributed by leading jobbers 


kent-straus company 


79 madison avenue « new york city 


linprednole 
Par 
LABORATORY TESTED 


MIRRORED 
FURNITURE 
OF DISTINCTION 


Dressing Tables, 
Coffee Tables, 
Screens, in any size, 
shape or color. 
To the Trade Only. 


REGENT 
MIRRORED 
FURNITURE 
MANUFACTURING 
COMPANY 


969 First Ave., New York 
Between 53rd & 54th Sts. 
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exquisitely 
beautiful combi- 
nation: unusual 
boucle string 
shade (may be 
dyed to specifi- 
cation), topping 
a charming base 
of old satin 
glass; gold 
flower decora- 
tions. Wood base 
is hand-carved. 


Dhishinckve AMPS AND SHADES 
IMPORTS AND ANTIQUES 
LAMP MOUNTINGS 
UNUSUAL NOVELTIES 


WAHL & COMPANY 


NC OR POR A T ED 
64 WEST 48TH STREET ° NEW YORK 


Decorators and designers find new effects — a flair 
fitting the tropical trend of design — in the striking 
originality of Ficks luxurious furniture for lawn, ter- 
race and solarium. Send 
Rb for 1942 catalog show- 
ing exlusive Guatemala 
covers—E| Rancho 
Wrought lron—new 
CaneCraft designs. 


CINCINNATI 
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of Supply foe 
| FINE | 

LIGHTING 

IXTURES 


=; 


FA view Our per- 


manent exhibit, 
which includes the 
traditional and 
modern designs for residential use, and en- 
gineered commercial and industrial lighting. 


signs you will find inher- 
will be appreciated. 4 


> ent evidence of creative 


ability and superb crafts- 


manship. Your visit to 
THE OAKFORD 


In all OAKFORD de- < 
our spacious showrooms 
2 W. 8th St., Los Angeles, Calif. 
Architect's Building 


442 Post St., San Francisco, Calif. 
101 PARK AVE. NEW YORK, N. Y. 
CATALOG 
Call upon CON TEMP9 AVAILABLE 


WE HAVE AN 
AMPLE STOCK OF 
MANY IRREPLACEABLE 
IMPORTED AND DOMESTIC 
CURTAIN FABRICS 


Cc 


TAMBOUR CURTAINS 
AND 
YARDAGE 


POPULAR PRICED 

| RUFFLED AND TAILORED 

| CURTAINS MADE 
TO ORDER 


GLASS CURTAIN FABRICS 
509 MADISON AVE-NeW YORK,NY 
BOSTON SAN FRANCISCO CHICAGO 
PHILADELPHIA DALLAS LOS ANGELES 


44 WEST 18th STREET, NEW YORK CITY 
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ANTIQUES 


AUCTION 
GALLERIES 


BEDDING 


CORNICES & 
DRAPERY 
FIXTURES 


CURTAINS 
AND 
MATERIALS 


DECORATIVE 
ACCESSORIES 


FABRICS 


FACTORS 


FIREPLACE 
EQUIPMENT 


FLOOR 
COVERINGS 


FURNITURE 


MARCH 
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TELEPHONE 


ADDRESSES AND 


ASHER & BORETZ, INC. 
New York, 900 Broadway, Algonquin 4-S8989 


HLEY-KENT, LTD. 
- New York, 165 East 54th St., Wickersham 2-1720 


BAKER FURNITURE, INC. 
Grand Rapids, Keeler Bldg., 81359 
Chicago, Merchandise Mart, Delaware 7144 e 
New York, 383 Madison Ave., Wickersham 2-7703 
New York, 28 West 20th St., Chelsea 3-5000 


KER, D. & SONS 
1151 N. Third St., Market 4900 


BECKLEY, CHAS, H., INC. 
New York, 305 East 47th St., Plaza 3-1190 


BEVERLY UPHOLSTERING SHOPS, INC. 
New York, 260 Fourth Ave., Algonquin 4-2878 


UNOVAN, INC. 
= New York, 383 Madison Ave., Eldorado 5-2267 

Los Angeles, 816 So, Figueroa St. 

Dallas, Santa Fe Building 


BRUNSCHWIG & FILS, INC. i 
New York, 383 Madison Ave., Eldorado 5-4087 
Les Angeles, 816 So, Figueroa St., Vandyke 5504 
Boston, 420 Boylston St., Kenmore 1415 
Chicago, Merchandise Mart, Superior 3774 on 
Vhiladelphia, 1717 Sansom St., Rittenhouse 8582 


CHAIRS, 
New You 192 Lexington Ave., Lexington 2-3249 


CHARAK FURNITURE COMPANY : 
New York, 444 Madison Ave., Eldorado 5-5045 
Chicago, Merchandise Mart, Superior 3774 
Boston, 38 Wareham St., Hancock 4780 


CHATEAU FURNITURE COMPANY : 
New York, 10 East 49th St., Plaza 3-3943 


BROTHERS 
York, 509 Madison Ave., Plaza 3-4550 
a Mg 420 Boylston St., Commonwealth 3842 
Chicago, Merchandise Mart, Superior 7334 
Los Anzeles, 812 West 8th St., Rucker 5100 
Philadelphia, 1717 Sansom St., Rittenhouse 2906 


CLINTON CARPET COMPANY 
Chicago, Merchandise Mart, Whitehall 6370 
Los Angeles, 1535 N. Ditman St., Angelus 6701 
New York, 205 Fifth Ave., Murray Hill 4-6260 


COLOMBO, LEOPOLD & BRO., INC. 
New York, 238 East 44th St., Vanderbilt 6-2595 


CONTEMPO SHOPS, INC. 
New York, 44 West 18th St., Chelsea 3-1420 


CONSOLIDATED TRIMMING CORP. 
New York, 27 West 23rd St., Gramerey 5-7120 
Chicago, Merchandise Mart, Delaware 1671 
Detroit, United Artists’ Bidg., Cadillae 1141 
Boston, 420 Boylston St., Kenmore 6699 
Los Angeles, 722 S. Los Angeles Street 


COOPER, DAN 
New York, 41 East 57th St., Plaza 3-6252 
610 Merchandise Mart, Superior 
San Francisco, 442 Vost Street, Vandyke 
las Angeles, 812 West 8th St., Exbrook 5 
Boston, 162 Newbury St., Commonwealth 7437 


COULAZ & RIESEN, INC. 
New York, 160 ‘East 56th St., Plaza, 8-1410 


CROMWELL DESIGNS, INC. 
New York, 515 Madison Ave., Vlaza 8-1637 


DECORATIVE ARTS & MIRROR CO., INC. 
New York, 19 West 21 St., Gramerey 5-4594 
Chicago, American Furniture Mart, Superior 4100 


DIAMENT, A. L. & COMPANY 
New York, 34 St., Plaza 3-5455 
Philadelphia, 1515 Walnut St., Rittenhouse 3870 
Philadelphia, Strafford 


DUNBAR FURNITURE COMPANY 
Chicago, Merchandise Mart, Superior 4585 
New York, 385 Madison Ave., Plaza 3-8195 
Boston, 203 Clarendon St., Commonwealth 1447 
Indiana, Berne, 385 


FICKS REED COMPANY 
Cincinnati, Main 0303 
New York, 385 Madison Ave., Vlaza 3-8217 
Grand Rapids, Waters Klingman Bldg. 


FORMICA INSULATION COMPANY 
Cincinnati, 4655 Spring Grove Ave., Kirby 3670 


FRIEDMAN BROS. DECORATIVE ARTS, INC. 
New York, 305 East 47th St., Wickersham 2-2737 
Boston, 420 Boylston St., Kenmore 4615 
Los Angeles, 1008 N. Croft Ave., Gladstone 3513 
Philadelphia, 33 E, Walnut Lane, Germantown 3141 


GREEFF FABRICS, INC. 
New York, 49 East 53rd St., Eldorado 5-4900 


NUMBERS OF 


GUTMANN & COMPANY, INC. : 
Chicago, 1511 Webster Ave., Diversey 5300 


HALL, FRANK A. & SONS 
New York, 25 West 45th St., Bryant 9-1380 


HODGES, TREVOR E., LT 
New York, 383 a Ave., Eldorado 5-5254 
San Francisco, 442 Post St., "Exbrook 3012 
Boston, 420 Boylston St., Kenmore 4615 
Chicago, Merchandise Mart, Superior 9359 


HOWARD & SCHAFFER, INC. 
New York, 509 Madison Ave., Wickersham 2-4252 
Boston, 420 Boylston St., Kenmore 4615 
Chicago, 6113 Merchandise Mart, Superior 4075 
Los Angeles, 812 West 8th St., Vandike 7639 
Philadelphia, 1717 Sansom St., Pennypacker 2928 


HUSZAGH, LYMAN 
New York, 57 East 56th St., Plaza 3-2146 


JACKSON, EDWIN, INC. 
New York, 175 wee 60th St., Regent 4-0864 


JUDD, H. L. CO., INC. 
New York, 87 Chambers St., Worth 2-3084 
Detroit, 449 E. Jefferson Ave., Cadillac 2160 
Chicago, Merchandise Mart, Superior 2860 
Los Angeles, 726 E, Washington Blvd. 


KENT-COSTIKYAN, INC. 
New York, 730 Fifth Ave., Circle 6-0412 


KENT-STRAUS COMPANY 
New York, 79 Madison Ave., Murray Hill 3-6171 
Chicago, 14 East Jackson Blvd. 
Atlanta, Ga., 415 Peachtree St. 


KNAPP & TUBBS, INC. 
Chicago, Merchandise Mart, Delaware 7144 


KRUMPE, EDWARD 
New York, 308 East 49th St., Eldorado 5-8166 


LEE, ARTHUR H. & SONS, INC. 
New York, 383 Madison Ave., Eldorado 5-1711 
Chicago, Merchandise Mart, Superior 35 
Philadelphia, 1717 Sansom St., Rittenhouse 2906 
Boston, 420 Boylston St., Kenmore 1415 


LIEBHOLD-WALLACH, INC. 
New York, 3 East 52nd St., Plaza 5-0802 
Los Angeles, 816 8, Figueroa St., Va, 3609 
Chicago, 720 N. Michigan Ave., Superior 4377 


LLOYD, W. H. S. CO., INC. 
New York, “48 West 48th St., Bryant 9-5120 
Chicago, 436 So, Wabash Ave., Wabash 4698 
Newark, 45 Central Ave., Mitchell 2-1617 
Boston, 420 Boylston St., Commonwealth 2740 


LUCAS, CAMILL 
New York, 4 ~ 46th St., Vanderbilt 6-0055 


MAGUIRE, JOHN P. & COMPANY, INC. 
New York, 370 Fourth Ave., Ashland 4-4141 


MANOR HOUSE, THE 
New York, 383 Madison Ave., Wickersham 2-7705 


MASON ART, INC. 
New York, 45 West 21 St., Gramerey 5-2616 


MEYER, JOHN C. THREAD COMPANY 
Lowell, Mass., Lowell 5881 


MEYER, GUNTHER, MARTINI, INC. 
New York, 511 East 72nd St., Regent 4-878 
Chicago, Merchandise Mart, Whitehall 5264 


MILLER, HERMAN FURNITURE COMPANY 
New York, One Park Ave., Murray Hill 5-0644 
Zeeland, Michigan 


MITTMAN, M. & COMPANY, INC. 
New York, 316 East 53rd St., Plaza 3-6390 


MOLLA, INC. 
New York, 410 East 32nd St., Murray Hill 3-5874 


MOTTAHEDEH & SONS 
New York, £25 Fifth Ave., Murray Hill 5-3050 
Los Angeles, 760 W. 7th St., Vandike 7711 


MYER, THREAD MFG. COMPANY 
Chicago, 319 W, Van Buren St., Harrison 3477 


NAHON COMPANY, THE 
New York, 435 East 56th St., Plaza 3-6590 


OAKFORD CO., THE 
New York, 101 Park Ave., Murray Hill 3-0785 


OLD COLONY FURNITURE COMPANY 
New York, 385 Madison Ave., Eldorado 5-7447 
Boston, 495 Albany St., Hancock 7086 
Los Angeles, 816 So, Figueroa St., Vandike 9163 


PARKE-BERNET GALLERIES, INC. 
New York, 30 East 57th St., Plaza 3-7573 


CURRENT 


ADVERTISERS 


PATCHING, JOHN F. & COMPANY, INC. 
New York, 509 Madison Ave., Eldorado 5-6060 
Chicago, Merchandise Mart, Superior 4073 
Boston, 420 Boylston St., Kenmore 5231 
Philadelphia, 1717 Sansom St., Rittenhouse 8582 
San Francisco, 442 Post St., Exbrook 3012 


PRM FLOOR COVERINGS, INC. 
New York, 136 East 57th St., Plaza 8-0440 


QUAINTANCE, WwW. B. & COMPANY 
New York, 240 Madison Ave., Caledonia 5-7417 
San Francisco, 442 Vost St., Exbrook 2142 
Chicago, Merchandise Mart, Whitehall 7880 


REGENT MIRRORED FURNITURE MFG. CO. 
New York, 969 First Ave., Wickersham 2-964 


ROTH, CELIA, INC. 
New York, 305 East 47th St., Vlaza 3-9514 


JOHN COMPANY 
New York, 522 East 44th St., Murray Hill 4-1184 


SCALAMANDRE SILKS, INC. 
New York, 598 Madison Ave., Vlaza 3-9840 
Chicago, 620 No. Michigan Ave., Superior 9252 
Boston, 420 Boylston St., Kenmore 5231 
Los Angeles, 955% N, La Cienga Blvd., 
Bradshaw 22486 


SCHMIEG & KOTZIAN, INC. 
New York, 521 East 72nd St., Butterfield 8-8165 


HAROLD M. 
New York, 572 Madison Ave., Plaza 3-3548 
Los Angeles, 812 W. 8th St., Vandyke 7639 
San Francisco, 442 Post st. Exbrook 3159 


SINGER, M. & SON NC. 
New York, 32-38 yo 19th St., Algonquin 4-4612 
Chicago, Merchandise Mart, Superior 9473 
Cleveland, 2621 East 9th St., Prospect 6560 
Philadelphia, 1222 Walnut St, Pennypacker 7695 


SKINNER, S. P., CO., INC. 
New York, 225 Fifth Ave., Murray Hill 5-8970 
Chicago, Merchandise Mart, "Whitehall 8365 
San Francisco, Market at 10th St. 


SMITH, ALEXANDER & SONS CARPET COMPANY 
New York, 295 Fifth Ave., Murray Hill 4-7500 
Chicago, Merchandise Mart, Delaware 4427 
Boston, 52 Chauney St., Liberty 0375 
Los Angeles, 2155 E, 7th St., Angeles 1-3174 


SONS-CUNNINGHAM REED & RATTAN co. 
New York, 383 Madison Ave., Eldorado 5-4726 


SPIEGEL-FRAMSON 
New York, 690 Broadway, Gramercy 3-8308 


STEINER STUDIO 
New York, 316 E, 61st St., Regent 4-0951 


STIEHL, A. H. FURNITURE COMPANY 
New York, 28 West 2th St., Chelsea 3-5000 


STRAHAN, THOMAS COMPANY 
New York, 417 Fifth Ave., Caledonia 5-4310 
Chicago, Merchandise Mart, Superior 5858 
Chelsea, Mass. 


STROHEIM & ROMANN 
New York, 35 East 53rd St., Wickersham 2-9500 
Los Angeles , 816 So, Figueroa St., Vandyke 3151 
Chicago, Merchandise Murt, Superior 6148 . 
Boston, 420 Boylston St., Commonwealth 4770 
San Franc isco, 442 Post St., Exbrook 8067 
Philadelphia, 1600 Walnut St., Pennypacker 2325 


SULLIVAN CARPET COMPANY 


New York, 330 Fifth Ave., Chickering 4-4720 


THORP, J. H. & COo., INC. 
New York, 250 Park Ave., Eldorado 5-5300 
Chicago, Merchandise Mart, Superior 8754 
Boston, 420 Boylston St., Kenmore 7415 
Los Angeles, 816 So. Figueroa St., Tucker 4274 
Philadelphia, 1717 Sansom St., Locust 1595 


WAHL & CO., INC. 
New York, 64 West 48th St., Bryant 9-5527 


WHEELWRIGHT, RICHARD 
New York, 307 East 53rd St., Plaza 8-2750 


WIDDICOMB, JOHN, INC. 
New York, One Park Ave., Murray Hill 4-5510 
Grand Rapids, Michigan 


WILSEY, ELIZABETH 
New York, 515 Madison Ave., Plaza 5-6575 
Dallas, 2203 Cedar Springs Ave., Dallas, 7-5026 
Los Angeles, 3262 Wilshire Blvd., Federal 1326 


WOOD & HOGAN, INC. 
New York, 383 Madison Avenue, Eldorado 5-1255 
Chicago, Merchandise Mart, Superior 3774 
Los Angeles, 816 S, Figueroa St., Vandyke 9163 


YE mee MANTEL SHOPPE 
New York, 251 East 33rd St., Lexington 2-57!/1 


ZANGERLE & PETERSON, INC. 
Chicago, 2164 Clybourn Ave., Lincoln 0017 
Chicago, Merchandise Mart, Whitehall 7193 


Every precaution has been taken to insure accuracy in preparing this index, but INTERIORS cannot guarantee against the possibility of an occasional omission or last minute change. 
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from the 


OLD WORLD 


comes a rare col- 
lection of un- 
usual antiques 
comprising 
bowls, vases, 
plates, candel- 
abra, hurricane 
shades . . . in 
glass, in Lowe- 
stoft, in other 
names famed 
among antique 
lovers. 


A visit will acquaint you with our line of rare things 
of beauty. 


S. P. Skinner Co., Ine. 


Successors to Skinner-Hill Co. 


225 FIFTH AVE. NEW YORK CITY 


WANT NEW MERCHANDISE? 


? 
yne 


TO THE TRADE ONLY 
not 
225-5th AVE NEW YORK CITY 


Los Angeles: Dillon-W ells, Inc., 760 W. 7th St. 


UPHOLSTERED FURNITURE 
In All Styles and Periods 


At our showrooms you will find a complete 
selection of upholstered pieces in all styles and 
periods. Let us help you find the solution to 
your decorating problems, 


D. BECKER & SONS 


MANUFACTURERS OF 
UPHOLSTERED FURNITURE 


1151-1161 North Third Street, Philadelphia, Pa. 


GARDEN FURNITURE 


Make your 1942 selection from a complete line 
of Garden Furniture that includes WROUGHT 
IRON—CAST IRON—IRON and REED—TU- 
BULAR METAL BAMBOO—RATTAN. The 


designs will please you, the variety amaze you! 


Illustrated Above. Developed by Molla over a 
three year period, TUBULAR METAL BAM- 
BOO is now available in a wide variety of de- 
signs suitable for indoor and outdoor use. 


All Metal Furniture Is Guaranteed 
RUST PROOF and CHIP PROOF. 


molla, ine. 
410 East 32nd St. @ New York City @ Mu. 3-5874 
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The Manor Hovse 


353 Madison Avenue 
CHICAGO New Tork City GRAND RAPIDS 
Knapp & Tusss, INc. 2nd Floor 
Merchandise Mart Keeler Building 
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NEW TIMES SQUARE RESTAURANT 


(Broadway at 43rd Street) 


The burgundy Alexander Smith Carpet in this Cocktail Lounge sets off the walnut 
wainscoting and bar and the collection of unusually fine English coaching prints. 


A rose-colored Alexander Smith Carpet was used in the Audubon Room, accentuat- 
ing the green leather chairs and the colorful twenty-foot Punch and Judy mural. 


ALEXANDER SMITH CARPET 


Walter Hesse, of Bloch 
and Hesse, well-known New 
York architects, designer of 
the new Schrafft’s. 


Mr. Hesse has this to say of the installation: 


“Our plans called for the use of carpets 
throughout the Ladies’ and Men’s Dining 
Rooms on the second floor and in the Cocktail 
Lounge on the first floor and even in the en- 
trance to the Lounge from Forty-third Street 
where traffic is heaviest. 

“Delivery dates were essential to open the 
restaurant on time. Alexander Smith were 
ahead of schedule. 

“Their agents were on the job from the 
minute the carpet was delivered until the deco- 
rations and dining equipment were put into 
place. During the progress of the job the ser- 
vices and advice of their Contract Department 
were constantly helpful; and very important, 
too, was that they assisted us in keeping carpet 
costs within the budget. 

“Guests have made many flattering com- 
ments on the new interiors of this Schrafft’s. 
I am well satisfied, and do not hesitate in say- 
ing that the assistance of Alexander Smith was 
of inestimable help.” 


® For information about Alexander Smith 
Carpet and for complimentary copy of our 
comprehensively illustrated book, “Nearly 
Right Won't Do in Contract Carpets,’ write 
Alexander Smith & Sons Carpet Company, 
295 Fifth Avenue, New York, N. Y. 
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ANNOUNCES... 


IN FOR THE DURATION .. . an 


entirely NEW line of decorative fab- 


. .. a line that will show the world once 
and for all what America, in spite of 
rics, utterly different from anything priorities, shortages and restrictions we 
Scalamandre has ever done before. 
It’s the V line . . . a line that takes 


good stout workmanlike American 


are proud to endure, can do with what 
it’s got! And as its contribution to the war 
effort, the V line’s modest price—lowest 


yarns and weaves them into a rich- Scalamandre has yet had—leaves plenty 


textured, softly-glowing, glamorous for defense bonds and stamps, service re- 


fabric that rivals in appearance the lief funds, and all the other civilian ammuni- 


most luxurious and expensive materials tion we need to stop the axis in its tracks! 


The new Scalamandré V line is composed of three yarns in combination . . . silk, for 
strength and wear; cotton, for texture, depth and “handle”, and rayon (allocated to us by 
the War Priorities Board to replace silk needed for war matériel) for surface interest and 
sheen. See the V line today. or send for samples . . . its possibilities are unlimited. 


Scatamandhé Silhs 


MANUFACTURERS OF FINE DRAPERY AND UPHOLSTERY FABRICS & TRIMMINGS 
45% 5398 MADISON AVENUE * NEW YORK * Also BOSTON * CHICAGO * LOS ANGELES 
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Exclusive Manufacturers of All Approved Silk Fabrics from Colonial Williamsburg 


‘ 
SCALAMANDRE 
RES 


joes 
THE 


BRUNOVAN, INC. 


SYLVAIN BRUNO, PRESIDENT 
383 MADISON AVENUE, NEW YORK 


LOS ANGELES: CHAS. H. JOHNSTONE ©* 816 S. Figueroa St. DALLAS: DECORATOR’S GALLERY °* Sante Fe Building 
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Statton Americana .. 


An: solid mahogany—and solid maple —Statton your Quality ne Stichl'« 
dual. line of anthentia reproductions. ideally sinited to the American. homes of today. 
Rooms Maple House:settings show these authentic designs in. their 


‘light. Ample reserves in our New York wareliouse enable you fa? give: clients immediate delivers 


q 
| 
Site AJuatlily Ds Bed roc under ne rool. 
A. H. STIEHL FURNITURE CO. 28 WEST 20TH: NEW YORK 


